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PRELUDE TO ACT ONE

Downt own Manhat t an

Late June 1990

Di m stage |ights open on the
blurred sil houette of a couple
violently arguing. A MAN can
be seen grabbing a WOVAN from
behi nd the transparent curtain.
She slaps himhard. He stifles
her shouts with the pal m of

hi s hand and presses her hard
agai nst the wall. She sl aps

hi magain. He overpowers her
and rai ses her nightgown. The
sil houette of their bodies
fades to dark.

A soft white spotlight traces
THE MAN wal ki ng across the
stage. The man stops to adj ust
the lens of the canera around
his neck. He stares at the
audi ence in silence. He |ooks
back down and notices he is

m ssing the top button of his
white dress shirt. The main
stage light comes up to revea
that he is covered in bl ood
fromthe wai st up. He grabs
at the side of his neck.

Confused, he tries to turn his
head and falls to his knees,
protecting the camera from
hitting the ground. The nan
struggles to nake it to his
feet. He manages to place the
canera over his face. The
mai n stage |ight begins to
fade out, leaving the man in
the dark. |In conplete
darkness... a canera flash
goes off.
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Scene 1
SETTI NG

The hal lway interior of 2211
Chrystie Street, in the Bowery
section of Manhattan. The
cracked yellow wall paint is
original. A folded up wheel
chair, two strollers, and a
silver nountain bi ke are chai ned
to the black banister. Police
lights and sirens engulf the
entire stage.

AT RI SE:

MANNY wal ks out onto the stage.
He wears a white T-shirt and
dark blue jeans.. Manny's

ol der sister JESSIE is already
in the hallway. She's been
crying. She wears an oversized
dress shirt over her tight

bl ack jeans. Her jet black
hair falls perfectly over her
shoul ders. The police lights
and sirens fade out.

MANNY:
Hey, Jess. You okay?

(1 ong pause, then
sets his backpack
down)

Jessi e?

JESSI E:

(W ping her tears)
| don't know anynore.

MANNY:
One of those days huh?

(JESSI E does not respond.)

MANNY:
You hear what happened?
JESSI E:
No. Cops are not telling anyone anything. | don't care
either. Hate it here... | always have.
(catching her breath)
Wanting to kill yourself... never goes away.

( MORE)



JESSI E: ( CONT' D)
(Grabbi ng her crotch)
| can feel it in between ny |legs. The brush fires...
(exhal i ng deeply)
burni ng inside of ny eyes.

MANNY:
Shouldn't talk like that, Jess. 1It's no good for you.
JESSI E:
I have no control over it. It seduces ne. \Wispers in ny
ear, kisses me up ny neck. You begin to notice the veins in
your wist... under any glinpse of |ight.

(her hands trenble)
It happens whenever | find nyself all alone. Wen no one is

wat chi ng.
(beat)
Al it takes, Manny, is a glinpse of |ight.

(Beat. JESSIE cl enches both
her fist by her sides and stares
strai ght up.)

JESSI E:
| dream of sunflowers floating up into the sky, into the
vani shing clouds, into other worlds. The grounds are holl ow
nothing is stable. The dirt underneath ny nails never

conmes out.

(staring at her

hands)
You ever thought about it?

MANNY:
What ?
JESSI E:
Killing yourself?
MANNY:
(staring at his
feet)
| don't think so, Jess.
JESSI E:
Everyone does at |east once. It's inside in all of us. The
desire for death. To |lean over... and junp.
MANNY:

What's going on with you, Jessie?

JESSI E:
Ever yt hi ng.
(she exhal es deeply)
Found Momin the shower with her raincoat on.
( MORE)



JESSI E: ( CONT' D)
(Her voice cracks)
She had a rosary inside of her nouth.

(A spotlight comes up to the
left of the stage to revea
MOM running frantically into
her bedroom ransacki ng
everything in sight. She sets
her eyes on one of her dolls.
She attacks the doll, grabbing
it by the neck and slanmmng it
down on the floor. She pins
the doll down with one of her

| egs and begins to sew the
doll"s nouth shut. JESSIE
runs over.)

JESSI E:
Momi  \What are you doi ng?!
(yelling back at
Manny)
She was sewi ng the nouth of one of her dolls shut!
(To MM
Momma! Look at ne! Look at ne, Mmma!

MOM
(stops suddenly and
turns to Jessie)
The dead can't sing anynore if they can't open their nouths.

(MOM stands and starts ripping
the sheets off the bed.)

MOM

Help me! Hurry up

(tearing the sheets

and pill owcases

apart with her

hands)

W need to cover their eyes! Before the stormblinds them
forever! Help ne!

JESSI E:
Momma what are you doi ng?!

MOM
(scream ng, falling
to her knees)
Hel p me-pl ease! Pl ease hel p ne!

(JESSIE starts ripping the bed
sheets.)



MOM
Turn on the lights, hurry!

(JESSIE turns on the bedroom
[ight. Four human-sized saints
are now visible in the room
They all have swords and arnour -
pl at ed chests.)

MOM
Hel p me cover their eyes!

(MOM begins to blindfold one
of the saints with the torn
sheets.)

MOM
Hurry! Cover St. Mchael's eyes! Cover his eyes!

(A viol ent sandstorm envel opes
the stage in the background.
MOM and JESSIE run out of the
bedroom sl anmm ng the door

behi nd them)

JESSI E:
Momma? ... Monm?

(MOM t akes a few steps back,

di sappearing into the dark on
stage. JESSIE wal ks back over
to MANNY. She can't breathe.
She grabs at her chest,
wheezing. She is having an
asthma attack. She funbles

t hrough her purse for her punp.)

MANNY:
(digging in Jessie's
bag)
| don't see it, hold on-
(handi ng Jessi e her
ast hma punp)
| got it, here-

(JESSI E punps the nedi cation
into her lungs.)

MANNY:
You need anot her one?

(JESSI E nods yes.)



MANNY:
(hel pi ng her)
One, two, three, four, good. Inhale, that's it, breathe-

JESSI E:
(on her knees,
hysteri cal)
Goddamm ny life! Every ounce of it!
(repeatedly slamm ng
her bag on the
ground)
| can't do it anynore!

JESSI E:

(trying to cal mher

sel f down, crying)
Who puts a rosary in their nmouth? Huh, Manny? Who? |'m
trying to nake sense of it all

(1 ooki ng at Manny)
But, | can't do it anynore. | can't take care of her for
the rest of ny life. | need to heal nyself before |I bleed
to death fromthe inside out.

(A long beat. JESSIE takes a
series of deep breaths.)

JESSI E:
(placing itenms back
into her purse)
You gonna hel p? O stand there until Christmas?

MANNY:
| was going to wait until Christnas.

(JESSI E pi nches MANNY on the
arm)

MANNY:
(placing the itens
i n her bag)
How does all this crap fit in your bag?

JESSI E:
| make it work.

MANNY:
You going to eat those M&M s?

JESSI E:
(handi ng package of
candy to Manny)
You can have 'em



MANNY:
(openi ng M&M s)
I like to guess the colors before | eat them

JESSI E:
Because you're a freak. Bl ue-

MANNY:
(taki ng out an M&M
Red-
(handi ng her the
V&N

Blue it is.

JESSI E:
(chew ng)
Chri st what a day.
(pl acing her hair
in a bun)
I"mso sick of this life. Wsh | could just go up to God's
counter and order a new one.

MANNY:
(sitting down)
Not too |ate yet.

JESSI E:
It's not. G een-

MANNY:
We got another winner, folks, green it is.

JESSI E:
You hungry?

MANNY:
"' m starving.

JESSI E:
I made sone | enpbn chi cken

MANNY:
You had tine to cook?

JESSI E:

Cooki ng al ways manages its way into nmy life. Don't make a
mess. | cleaned up al ready.

MANNY:
| don't nake a mness.
JESSI E:
Yes, you do. You |eave crunmbs everywhere. | Left you and

Louis a plate in the fridge in case he stops by.



(Beat)

JESSI E:
You think he'll stop by?

MANNY:
| don't know.

JESSI E:
You seen hinfP

MANNY:
No. You?

JESSI E:

10.

He was supposed to pick me up fromwork and conme over for

di nner. That was | ast week.

MANNY:
He' |l swing by. He always does.

JESSI E:
You think he's okay?

MANNY:

| know he is. Did Momeat?

JESSI E:
No. She didn't touch a thing.
(going into her
bag, taking out

noney)

Her e-

MANNY:
What's this for?

JESSI E:
A haircut.

MANNY:
| get paid after ny show on Saturday.

JESSI E:
You can't go in |looking Iike that.

MANNY:
Li ke what ?

JESSI E:
W t

/th
| ai d.

out a haircut. Grls need to see your face.

Get yoursel f



11.

MANNY:
| get laid anyway.

JESSI E:
Yeah, but at |east | ook decent when you do.

MANNY:
(putting the twenty
in his pocket)
You com ng?

JESSI E:
Wuldn't miss it. |'mproud of you, | nean it.
MANNY:
I know.
(beat)
They called ne to cone back.
JESSI E:
That' s amazi ng.
MANNY:
|"mpretty punped up. It's all | think about.
JESSI E:
(hugs Manny)
Makes ne happy. Let ne get inside, | have to get up early
t oror r ow.
MANNY:
Thought you were of f?
JESSI E:
Need the hours. | always need the hours.

(The stage lights conme up to
the right on MOMin the kitchen
She holds a robe, hair towel,
and hairbrush in her arns.
MANNY and JESSIE wal k into the
apartnent towards the kitchen.)

(JESSI E | ooks over at MANNY.)

JESSI E:
(to Manny)
She knew... she knew | needed to be held in her arns.
MOMt

You want nme to help you dry your hair?

JESSI E:
| can do it in the norning, Mm



MOMt
| have sone tinme now

(MOM hel ps JESSI E put on her
robe. JESSIE sits on one of
the kitchen chairs. MANNY is
conpletely still.)

MOM
(brushing Jessie's
hai r)
Wnter will surprise everyone early this year. Gve us al
a fever.

JESSI E:
You col d, Mmma?
MOM
My ears are always col d.
JESSI E:
Mome. . .
MOM
Yes?
JESSI E:
I"mnervous inside all of the time. It never goes away.
MOM
It won't. Do you hear echoes in your prayers?
JESSI E:
No.
MOM

You need to pray when the skies are clear. Couds absorb
t he echoes.

(Mom hol ds Jessie's face.)

MOM
Look at ne.
(caressing Jessie's
face)
Prom se me you will.

JESSI E:
| prom se, Momm.

(MOM wr aps her arns around
JESSI E, holding her tight.
Beat. MOM drops the hairbrush

12.



Momma what's wong?

JESSI E:
She died in nmy armns.

(Beat.)

JESSI E:
| was drinking a lot- swollen fromit. | could see it in
face, under ny eyes. | could even snell it in ny pee. |
coul d never console her. | was angry at everyone,
everything... the world.

A spotlight to the far right
of the stage reveal s the sane
man fromthe openi ng scene.
He is on the floor, lying in
smal | pool of his own bl ood.
MOM covers her eyes.)

JESSI E:

(1 ooki ng over her
shoul der)

You' re scaring ne-

(MOM | ets out a bl oodcurdling
scream and takes a few steps
back into the dark on stage,
out of sight.)

JESSI E:

(scream ng)
Momi  Tell ne what's wong! Please tell me what's wong,
"' m beggi ng you, Mnma!

Pl ease!

(The entire stage goes bl ack.
Except for a soft spotlight on
the man on the ground. The
man nmanages to nmakes it to his
feet. Still disoriented, he
stares at the blood on his
hands. He traces his index
finger over the bullet |odged
in his neck. He takes out his
keys. The stage goes bl ack.
Keys can be heard opening a
door. In conplete darkness,
we can hear JESSIE S voice in
t he background.)

(The main stage |ights cone
back up. JESSIE still sits in
the sane chair. W are no

| onger in the kitchen. The
background has changed.

13.

my



W are in JESSIE S chil dhood
bedroom A white crib, a twn
bed, baby cl ot hes, and ot her
newborn itenms are scattered
all over. JESSIE drinks Vodka
strai ght out of the bottle.
She stares at the crib. MANNY
hasn't nmoved. Baby cries can
be heard coming fromthe crib.
She wraps her pillow over her
face, covering her ears. She
t akes down anot her gul p of
Vodka. )

JESSI E:

She would cry all the tine. | could never nake her feel
safe in my arns.

(rubbi ng her belly)
[*'m hol | ow.

(she inhal es and

exhal es very deeply)
God has puni shed nme. Poisoned mny | ungs.

(The baby starts crying again.
JESSI E wal ks over and picks
her up.)

JESSI E:
Don't cry, don't cry-
(swayi ng back and
forth)
Shh, shh, Mommy is here.

(The baby continues crying.
JESSI E becones very angry.

She stonps her |eft foot on

t he ground and presses the
baby's face into her chest,

muf fling her cries. After a
few nonments, the crying stops.
MOM appears, startling JESSIE.
MOM st ornms over and takes the
baby from her arns. MOM stares
at the notionless baby. Wth
her free hand MOM grabs JESSI E
by the hair and sl aps her hard
in the face twice. MM pl aces
t he baby back in the crib
facedown. MOM grabs JESSI E by
the neck and violently forces
her onto the bed.)

MOM
Goddanm you
( MORE)

14.



15.

MOM ( CONT' D)
(grabbi ng Jessie by
the hair)
You call the police in the morning and tell themyou found
her like that! You found her just |ike that!
(Choki ng Jessie)
God will close the gates of heaven on you

(MOM |l ets JESSIE go and exits
t he bedroom sl anmm ng t he door
behind her. JESSIE sits up
gasping for air.)

JESSI E:
(to Manny)
She died in her sleep! Right, Manny? | know that's what
happened!

(The lights fade.)
(END OF ACT)



Scene 2
SETTI NG

THE MAN with the gun wound is
in a kitchen listening to the
early nmorning 1010 WNS news

on the radio. He pours hinself
a black cup of coffee. He

hol ds fil m negatives under the
l[ight. As he's view ng them
each i mage takes up the backdrop
on stage. THE MAN takes his
canera off the table and wal ks
over to the center of the stage
facing the audience. W can
see his face clearly now. A

. 380 caliber bullet is |odged
in his neck. H's white shirt
is covered in blood fromthe
wai st up. The stage quickly
goes black. A canera flash
goes off.

AT RI SE:

Later, back alley. MANNY is
taki ng out the trash.

MANNY
(flinching)
Christ, Luey! You scared the shit out of me- what are you
doi ng here?

LOU S

| can't be al one.
MANNY

You want to come upstairs?
LOU S

Can't be alone anynore. | don't like it.
MANNY

Your face | ooks swollen. Wat happened?
LOU S:

... Shadows make faces.
MANNY:

Shadows?

16.



17.

LQUI S:
You know, the ones that watch you while you sleep. They
don't wait around until | close ny eyes anynore.

(bl ood gushes out

of his nose)
Fuck me! 1It's so damm hot. Heat- wave is going to suffocate
us all -

(annoyed, pinching

hi s nose)
Wiat is it a hundred out?

MANNY:
Al nost. You need sone tissue?

LQUI S:
(placing tissue
over his nose and
hol di ng hi s head
back)
| got it. You know what it nmeans if it goes over a hundred?

MANNY:
What's that?
LQUI S:
Devil cones out to play. He thinks no one is watching. But
| see him | don't blink, you know. Got ny eyes on him al
the tine.
(1 ooki ng over his
shoul der, whi spering)
I"mgoing to kill him
MANNY:
Kill who?
LQUI S:
The devil.
(smling)
It's in the cards... ny destiny. The hand | was dealt.
(Beat.)
LQUI S:
| have a plan.
MANNY:
You have a pl an?
LQUI S:

| sure do. Can't tell anyone.

MANNY:
I won't.



LQUI S:
You didn't cross your heart.

MANNY:
(crossing his heart)
Cross ny heart.

LQUI S:
Do it with your left hand. Double seal it.

(MANNY sl owly crosses his heart

with his left hand.)

MANNY:
Cross ny heart, doubl e-seal ed.

LQUI S:
(leans in close to
Manny, whi spering,
not to be overheard)

18.

"Il pretend |I'm asl eep, close ny eyes |ong enough. Let him

get close... and when he does...
(1 aughi ng, placing
a knife to his own
neck)

["11 cut his throat.
(1 ooki ng over his
shoul der agai n,
pl aci ng his index
finger over his
lips)

It's going to work. You just can't tell anyone.

(A hol ographi ¢ shadow with
horns on its head creeps up
behind LOU S. As MANNY | ooks
over, it disappears. )

LQUI S:
(taki ng Manny's
hand, placing it
over his heart)
...My heart is going to expl ode.
(Closing his eyes)
Can never get it to slow down, no matter what | do.

MANNY:
It's not going to explode.

LQUI S:
(rolling his eyes)
Yes it is! Wiy doesn't anyone ever believe nme?
( MORE)



19.

LOUI'S: (CONT' D)
(Loui s takes both
of Manny's hands
and places them
over his heart)
Press hard, don't let it come out. The devil wants it, |
know he does.

MANNY:
(placing his arm
over Louis's
shoul der s)
The devil doesn't want your heart. | prom se you, Luey-

LQUI S:
| can't look, is it comng out?

MANNY:
No. |It's right where it bel ongs-
(pl acing his ear on
Loui s' s chest)
Where it's supposed to be.

LOU S:
You sure?

MANNY:
(1'istening)
| hear it, sounds fine. Sound's perfectly fine.

(LOU S places his arnms around
MANNY, hol ding himtight.)

LQUI S:
I mssed you.
(grunts)

MANNY:
What's wrong?

LQUI S:
(picking up his
shirt)
I't's nothing.

MANNY:
What happened? Let ne see.

LQU S:
(smacki ng Manny's
hand away)
Don't touch it.



MANNY:
| wasn't going to. Let ne see.

LQUI S:
Got into a bar fight. Son of a bitch al nobst got ne.

MANNY:
Christ- Luey, you could of been kill ed.

LQUI S:
(shadow boxi ng)
Not with these hands.

MANNY:
You were supposed to cone over |ast week, what happened?
Where you been? Jessie's worried.

LQUI S:
| forgot. Tell her to stop worrying about nme.
MANNY:
Look what happened.
LQUI S:
I"'mfine, | told you. It was a small knife.
MANNY:
You went to the hospital ?
LQUI S:
(showi ng wound to
Manny)
Four stitches, | think.
MANNY:

Supposed to |l ook |ike that?

LAQUI S:
| don't know. Never been stabbed before.

MANNY:
How am | not going to tell Jessie?

LQUI S:
Just don't. | got it.
(reassuring, placing
hi s arm around
Manny)
She's a worry wart.
(taki ng out a wad
of cash frominside
his pants)
Take this. Gve it to Jessie. She'll know what to do with
it. Pay sone bills, get her hair done.
( MORE)

20.



21.

LOUI'S: (CONT' D)
(placing cash into
Manny's front pocket)
Take this too. Get yourself some sneakers, a few shirts.
Solid colors, no stripes. Grls don't like stripes.

MANNY:
(starts to separate
bills, then claps
hi s hand over was
of cash)
Where you get it?

LQUI S:

(i gnoring the

question, staring

into space, digging

into his pockets)
Been taking these-

(shows Manny pills)
My new doctor gave 'emto nme. Said they may hel p.

(staring intently

at pills, rubbing

themin between

his thumb and m ddl e

finger)
Found out they prescribe these to blind people. Wen they
can't tell day fromnight anynore. Supposed to help instil
a sense of reality. A distinct... distinction between the
sun and the stars.

LQUI S:
(1 aughi ng
uncontrol | abl y)
Can you believe that? | can't tell day from night anynore.

( MANNY doesn't nove. LOUI S
faces the audience. A

hol ogr aphi ¢ | andscape takes up
the entire backdrop of the

st age.)

(A blinding ice fog surrounds
the entire stage settling in
over the cracked hori zon.

LOUI S hangs enpty cl ear col ored
glass bottles on a willow tree
just to the right of old
abandoned railroad tracks.

Grey coated wol ves can be seen
runni ng over the tracks,
follow ng the noon



22.

W are in LOUS S dream The
birth of the star constellation
Oion engul fs the stage and

sl oW y expands across entire
auditorium  Turbul ent waves

of rust colored gas cl ouds
collide with the remains of an
expl oded star. The Mbon can

be seen to the upper right of
the stage. It falls slowy

out of the night sky. Another
pack of wolves run across the
tracks, howing into the night.
The background begins to

di ssol ve out, except for the
Moon whi ch magnifies in size.

A playground swi ng appears in
the center of the stage. LOU S
runs over and hops on the

SW ng.)

LQUI S:

(speaking to the

audi ence)
Qur conceptualized, conception of reality... is based on
what our eyes can see.

(touching his eyes

with his mddle

and index finger.)
In here, without a visual, you can't convince yourself of
what is real. Your mnd is left onits own, to defend for
itself. It is why we dream.. to conpensate and cope for
the lost |ight spectrum of tine.

(He | eans over and picks up
one of the enpty glass bottles
on the ground. He holds it
close to his eyes.)

LQUI S:
(swi ngi ng hinsel f)
You shoul d be able to see your reflection, fromtinme to tine.
It should surprise you. Like a good fuck should cone...
unannounced.

(The background opens up to
reveal LOUIS S old el enentary
school yard playground. It is
tinme for recess. Kids can be
seen runni ng, |aughing, junping,
and pl ayi ng tag.



23.

But it is dark outside and the
projected nmoving i mages of al
the children in the school yard,
nove in slow notion and are
slightly blurred.)

LQUI S:
W all have it in conmon. The "falling out of the sky" dream
It is what connects us to one another. Some of us never
wake fromit. Sonetimes, we are all sharing the same dream
with someone el se at the exact sane tinme. W could all be
in each other's dream right now. Mst of our beliefs and
t houghts about this world are formed between the ages of two
and seven. \When nost of our |earning and processing is
absorbed. N ghtnmares disrupt that process and sone of us
beconme nocturnal... unable to form sl eeping habits.

(The recess bell rings. LOQU S
ignores it and keeps sw nging
hi nsel f.)

LQUI S:
(staring back into
t he audi ence)
Your subconscious m nd can reveal to you anything you need
to know. It can even tell you the day you're going to die.
(wal ki ng over to
t he noon, staring
at his reflection)
If I get close enough to it, | can see ny eyes. The way Cod
gave themto ne.
(touchi ng the noon)
It's warm Hollow on the inside. Al of our childhood dreans
that we can no | onger renenber... are trapped inside.
(He sits back on the swi ng and
wraps a shoel ace around his
arm popping his veins. He
takes out a lighter, a small
clear bag and prepares his
brown sugar cougar candy. The
process is ritualistic. Heis
patient and poised as he sways
back and forth on the sw ng.
He cooks his heroin and takes
out a needle froma zip lock
bag.)

LQUI S:
Dreans are inmune to tenperature. To its physical quantity...
relative to our disturbed existence. The forecasted
t hunderstorns in your inmagination allow your conscious m nd
to believe...

( MORE)



24.

LOUI'S: (CONT' D)
(1 aughi ng)
t hat the storm has passed.

(The "rush" as we know it,

ki sses Louis on the lips. He
al most falls backwards off the
swi ng, but doesn't.)

LQU S
(kneeling on the
fl oor)
Bl ess nme, Father, for | have sinned.
MANNY:
Go on ny son.
LQU S
| have never been to confession.
MANNY:
Nei t her, have |I.
LQU S
Jesus has spoken to ne.
MANNY:
What did Jesus say?
LQU S

Days before he was betrayed by Judas, uncharted shadows
taunted him making faces.

(maki ng the sign of

t he cross)
W are all capable of the worst of sin. |If we think
ot herwi se, we are deluded and have no idea how nuch we owe
it to the grace of God. To his forth-comng...

( MANNY kneel s down.)

LQUI S:
...Saint Mchael the Archangel, defend us in battle- be our
prot ector against the-

MANNY/ LOUI S:
(speaki ng
si nul t aneousl y)
-W ckedness and snares of the devil- My God rebuke him we
hunbly pray...and do thou, O prince of the heavenly host,
t he power of God, cast into hell Satan... and all evil spirits
who wander through the world seeking the ruin of souls- amen

(The background on stage
di ssol ves out.
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W are back in the hallway,
just outside of the apartnent.)

MANNY:
(hel ping Louis stand
up) : L
You shoul d eat sonmething. You want to conme in? Jessie fixed
you a pl ate.

LQUI S:

Not right now. .. don't want Momma to see nme like this.
MANNY:

Yeah, maybe you're right. You want to take it with you?
LQUI S:

Yeah, | can do that.
MANNY:

"1l be right back.

(He enters the kitchen to the
left of the stage.)

JESSI E:
What are you doi ng?
MANNY:
What does it look like I"'mdoing? |I'min the fridge.
JESSI E:
Keep it down sassy ass. | just got Momto sleep
MANNY:
(runmagi ng t hrough
the fridge)
Where's Louis's plate?
JESSI E:
He's here?
MANNY:
He' s out si de.
JESSI E:
Why doesn't he cone in?
MANNY:
(whi speri ng)

Sonebody stabbed him



JESSI E:
(keepi ng her voice
down)
My God, is he okay?
MANNY:
I think so
JESSI E:
(taki ng over)
Hold on, | have Tupperware.
MANNY:
Let me get himsone water.
JESSI E:
You think this is enough?
MANNY:
That' s good-
JESSI E:
(her hands trenble)
Hold on, put it in here. Get ne some napkins. |1'll go out
with you, I want to see him hold this-

(Kitchen lights conme on.)

MOM
What are you two doi ng?

MANNY:
Not hi ng, Mom

MOM

Wio is that for?
(raising her voice)

Answer me!

JESSI E:
It's for nme, I'mtaking it to work tonorrow

MOV

(raising her voice)

Don't you lie to ne! |Is that for your Goddammed j unkie
br ot her!

JESSI E:
Mom no-

(MOM pushes Jessie out of the
way and grabs a kitchen knife,
as MANNY approaches, MOM sl aps
his face.)

26.



MANNY:
Momi  What the hell is wong with you

(MOM knocks the Tupperware out
of JESSIE S hands.)

JESSI E:
(scream ng)
Mol St op!
MOM
(pointing the knife)
Get back! | told you! | don't want him around you or any

of us! He is poison! He is not ny son! He's a Goddamed
junkie! He is dammed to the dark!

( MANNY over powers MOM bendi ng
her arm back until she drops
the knife.)

MANNY:
(slamm ng his fist
on the stove)
He is not a junkie, Ma!l Look at this fucking nmess! Wat
did you go and do that for! Dammt!

MOM
Don't you damm me! Don't you dare!

MANNY:
Fuck, Mal!

(He pushes her out of the way
and takes a tall glass of water
with him He slans the door
shut behind him)

(LOUIS is gone. NMNANNY wal ks
back into the apartnent and
pours the water down the sink,
sl amm ng the gl ass down on the

counter.)
MOM
(crying)
You dammed ne-
MANNY:
| didn't damm you, Moml | didn't nmean to say that.

(MOM runs into MANNY' S arns.)



MOV

(clutching her chest)

Bring himto nme! | need to see himn
(Pushi ng Manny
t owards the door)

MANNY:
He's gone M-

MOM
(qui vering)
| can nake him sonething to eat-

Bring himto ny arns!

(taking out a skillet
and sonme eggs from

the refrigerator)
Sone eggs the way he |ikes-

( MANNY opens the apart nent

door.)

MANNY:

He's gone, Ma! Look, he's fucking gone! You made him go

awnay!

MOM
Don't say that!

(MOMstarts cl eaning up the
nmess, crying hysterically.
JESSIE starts to help. MM
stands up and throws her arns
around MANNY, squeezing him)

MOM
Don't you | eave ne!

MANNY:
I"mnot going to | eave you Ma, c' non.

"1l tuck you in.

(MOM S bedroom appears to the
right of the stage. MANNY
tucks MOMinto bed. JESSIE
continues cleaning up in the

ki tchen.)
MOM
You don't hug me anynore.
MANNY:
(hugs Mom

[ will, Mm
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MOM
(st okes Manny's
hai r)
You' re ny youngest, ny baby boy.
MANNY:
Here Ma, pillow for your feet.
MOM
A baby sparrow | anded on ny hand once... saved nme from
crossing the river. | would of drowned. Sparrows are onens

of deat h.

( MANNY wal ks out of the bedroom
turning off the Iights, and
cl osing the door behind him)

MANNY:
Get sone sleep, Ma. Goodnight.

(He wal ks back into the

ki tchen.)

JESSI E:
You put her feet up?

MANNY:
Yeah.

JESSI E:

Want sone ice for your face?

MANNY:
(sitting down)

JESSI E:
(placing a tea kettle
on the stove)
What's this?

MANNY:
Louis gave it to ne, for you

JESSI E:
(counting the cash)
This is two thousand dollars. Were did he get it fronf

MANNY:
| don't know.

JESSI E:
| don't like the way this feels.



MANNY:
| don't either. But, we could use it.
(taki ng nore cash
out of his pockets,
handing it to Jessie)
Here, take this too.

(JESSI E t akes the noney and
hi des it under the
refrigerator.)

JESSI E:
You want sone tea?
MANNY:
It's too hot for tea.
JESSI E:
It will nmake ne feel better.
MANNY:
I'll take sone then.
JESSI E:
(handi ng Manny a
card)
This is for you.
MANNY:
What is it?
JESSI E:
Qpen it.
MANNY:

From Javi ?
(reading invitation)
Bi rt hday party?

JESSI E:
Hs fortieth.

(Beat.)

JESSI E:
He's been honme a few nonths.

MANNY:
You tell nme now?

JESSI| E:

30.

He wanted to settle his feet, buy sone furniture. Wnts us

all together, for his birthday.
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MANNY:

Forty? Ww, | renenber the police knocking on the door
JESSI E:

You renenber that?
MANNY:

| do.
JESSI E:

Turned hinself in a few days later. It was in the papers.
MANNY:

What happened?
JESSI E:

| don't really know.
(The tea kettle goes off.)

MANNY:
Tea i s done.

(JESSIE lets the kettle whistle
for a few)

JESSI E:
I love that sound. Rem nds ne of a stolen train.
(taki ng down two
nmugs)
You want a sugar cookie?

MANNY:
Do I? Hello, yes.
(chew ng)
You nade 'enf?
JESSI E:
Did 1? Hello, yes. Baking hel ps ne rel ax.
MANNY:
Hmm sugar.
JESSI E:
(pouring tea into

nmugs)
He would wite to you, you know. Mmwould burn the letter
in the sink, cry her eyes out.

(she pours honey

into Manny's tea)
She didn't want any distractions for you.

MANNY:
| can't wait to see him
( MORE)
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MANNY: ( CONT' D)
(readi ng address on
invitation)
104 Ridge? That's a few bl ocks away.

JESSI E:
He noved in with his lawer assistant. She's his girlfriend
now. She hel ped get himout early.

MANNY:
How d she do that?

JESSI E:
Don't know, but she did.

MANNY:
Loui s goi ng?

JESSI E:
Tol d him al ready.

MANNY:
Think he'll show?

JESSI E:
He will.

(Beat.)

MANNY:
| can bring one of ny m xes.

JESSI E:
He'd like that. Told himyou DJ- nake nusic. Listen to mne-

MANNY:
What ?

JESSI E:
You | i stening?

MANNY:
Yeah, what?

JESSI E:

Your music, that's your one-way greyhound ticket out of here.
You hear me?

(Manny nods yes.)
JESSI E:

" mserious Manny. Wen you get on the bus, just buy a one-
way ticket. Never come back.
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MANNY:
kay
JESSI E:
Never .
MANNY:
kay
JESSI E:
Al'l you can do in this world is follow your heart. It won't

betray you. Wen you don't, you end up |lost, asking for
directions for the rest of your life.

(beat)
Dad woul d say that.

MANNY:
Fol | ow your heart?

JESSI E:
That's it.
(handi ng Manny
anot her cooki e)
Let me put these away. Save a few for Mom she likes them
with her coffee in the norning. Don't eat 'em

MANNY:
| won't.

JESSI E:
"' m serious.

MANNY:
" mnot.

JESSI E:
You |ike the tea?

MANNY:
No.

JESSI E:
So why you drinking it?

MANNY:
"Cause you like it.

JESSI E:

(smling)

It's chanmom |l e. Supposed to help you sl eep.

(Beat.)
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MANNY:
You still with that guy?
JESSI E:
Why you aski ng?
MANNY:
Serious?
JESSI E:
No. Passing tine.
MANNY:
You passing it around now?
JESSI E:
Shut up.
MANNY:
You ever think about getting married?
JESSI E:
Wiere did that cone fronf
MANNY:
G own up tal k.
JESSI E:
Now we' re having grown up tal k?
MANNY:
You |i ke that one huh?
JESSI E:
| do.
(Beat.)
JESSI E:
| don't know anynore. Not every girl falls in love or wants
to. | still haven't fallen in love with nyself, or found ny
way out of this forest for that fact.
(A long beat.)
JESSI E:
...1"m1leaving soon.
MANNY:
How soon?
JESSI E:
Sooner than later. | need to quench the thirst inside ne

for a distance.
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MANNY:
Where you gonna go?

JESSI E:
Not sure yet. As long as | can face east and far away enough
to where ny nenories can't find ne...
(rubbi ng her neck)

"Il be okay.
MANNY:
You going to say goodbye before you | eave?
JESSE:
Al ready started.
MANNY:
I"mgoing to miss you, girl. What are you going to do when

you get to wherever you're goi ng?

JESSI E:
Pl ant sone | avender and novie star roses. Get a dog, cal
hi m Bubbl es.

MANNY:
(1 aughi ng)
Bubbl es?
JESSI E:
What's wrong with ‘Bubbles’?
MANNY:
He's goi ng be a sissy dog.
JESSI E:
No, he's not.
MANNY:
Yes, he is. He's going to bark Iike a sissy too.
JESSI E:
No, he's not. He's going to |ove his nmomma and protect her.
MANNY:
Don't cut his balls.
JESSI E:

I"mnot going to cut his balls.

MANNY:
Good, don't. Can't have a dog with no balls.
(beat. | ooking around)
Wiy have we never left this place?



JESSI E:
Too many broken pieces to pick up. Mmtried to keep us
gl ued together. She didn't know anything el se.

(gets up and places the mugs
in the sink.)

JESSI E:
| can't find nom s sleeping pills.

(The lights fade.)
(END OF ACT)
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Scene 3
SETTI NG

LOUIS is asleep on the sane
schoolyard swing. He has his
paj amas on and is covered in a
['ight-colored blue bl anket.

It is deep Montana cold in his
dream Everything is frozen
Louis tries to keep warm A
rusted white with navy bl ue

| i ght house can be seen in the
far distance. A sudden

cat ast rophi ¢ ocean wave as

hi gh as the cl ouds engul fs the
stage, crashing into the

I i ght house and knocking it
over into the ocean.

AT RI SE:
LOUI S i s waking up.

LQUI S:
(com ng out of it,
fri ght ened)
Momi  Mom where are you!

(MOM runs out onto the stage.)

MOM
I"mright here baby! What's wong?
(wrappi ng her arms
around Loui s)
Honey you' re shaki ng-

LAQUI S:
| had a bad dream

MOM
Cone here, it's okay, Monma is here with you. Nothing to be
afrai d of.

LQUI S:
A huge wave crashed into the Iighthouse, knocked it over.
It was scary Mom | saw footprints |eading into the ocean
i ke a ghost Morma. Everything was cold, frozen to the touch.
could not find the nmoon in the sky... no matter how hard |

I
tried.
( MORE)



It was gone.

It was just a dream

LOUI'S: (CONT' D)
(staring into Mom s
eyes)

MOM
Nothing at all to be afraid of.

LOUI S:

Do | have to go to school tonorrow, Monf

No.

Can | play jacks?

Just one gane okay?

Ckay, Monma.

Mom

What is it? Wiat's

MOM
(hesitant at first)

LOUI S:

MOV

LQUI S:
(excited)

(He junmps off the swing and
sits on the floor taking out
his jacks. He neticul ously
pl aces each one on the floor.)

LQUI S:
(having a tantrum

MOM
Wr ong?

LOUI S:

| lost my ball! | can't find it! | just had it in my hand!

It was right here!

MOV

"Il help you look for it.

LOUI S:

No! No! He took it! | know he did!

No one took it, you'

MOM
(grabbi ng the bl anket
of f the swi ng and
covering Louis.)
re still dream ng-
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LOU S:
I"mnot dreami ng Momma! |'mawake right? Can't you tel
Momma?

MOM
Cone here, mny baby-

LOU S:

Tell himto give it back
(pointing to the
ground)

I[t's not his, it's mne!

MOM
Cone sit with me- Shh...it's okay, it's okay.

(Louis sits on her lap. Mm
hold himin her arns.)

MOM
Shh, that's it, go to sleep.
LOU S:
Am | awake right now nomma?
MOM
You are.
LOU S:
It doesn't feel that way?
MOM
Soneti mes, when we wake up fromour dreans, it can feel as
if you are still in the dream They feel real, but they are
not .
LOU S:
How can that be?
MOM
Can you hear ny voice?
LOU S:
Yes, Moma.
MOM

(taki ng Louis’ hand)
Can you feel ny hand?

LOU S:
Yes, NMonma.

MOMt
Does all of this feel real?



LQUI S:
No Morma. Your face is blurry.

40.

(Dark on stage. A spotlight
cones up on MANNY in the
kitchen, who is studying. MM
wal ks in. She opens the
refrigerator and pours a gl ass
of mlk, placing it on the
table. MOM ki sses MANNY on

t he forehead.

MANNY:
Can't sl eep?
MOM
(hol di ng Manny' s
face)
Not anynor e.
MANNY:

| have trouble falling asleep too.

MOM

(pressing Manny to

her stomach)
| knew you were going to be a norning baby.

(she stares into

Manny' s eyes.)

You remind nme of your father. Dark in the eyes.
Keep a wonman guessi ng of your desires for her.

(Beat.)
MOM

He would hold you in his arms all day.
(caressing Manny's

Uni nvi ti ng.

face)

Wat ch you sl eep

MANNY:
| remenber his voice. Running to wherever it was com ng
from

MOM
So would 1.

MANNY:
What's enpty inside Momma?

MOM
My dol | house. Lost the key in the flood... rains swept them

all away.



(END OF ACT)

(MOM pushes the glass of mlk
cl oser to MANNY and he finishes
it off. MOMtakes the glass

to the sink and di sappears

into the dark on stage.)

(The THE MAN with the bl oody
wound to his neck wal ks into
the kitchen. He sits down on
one of the chairs besi de MANNY.
THE MAN pours hinself a cup of
cof fee and turns on the norning
radio news. He takes out the

i roning board from behind the
refrigerator and presses his
dress shirt, placing his coffee
cup on the end of the ironing
board. MANNY takes the
invitation and wal ks of f stage.
THE MAN sips his coffee and
stares directly into the

audi ence. He continues pressing
his shirt. Stage goes bl ack.)
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ACT I
Scene 1
SETTI NG
Later. 11:33 pm Sane Tenenent
back alley wal kway.
AT RI SE:

MANNY i s suddenly surrounded

by two men. Two nore nen stand
at each of the street corners
as | ook outs. MARCELLO

RODRI GUEZ, m d-thirties, wal ks
out onto the stage. He has a
slight linmp and wears dark

avi ators.

MARCELLO RODRI GUEZ:
Perm ssi on needs to be granted to cross through here. You
have a hall pass?

MANNY:
| didn't know, | needed one.

MARCELLO RODRI GUEZ:
It's an honest nmistake. W all nake m stakes. Makes us
vul ner abl e.

(He wal ks over to one of his
guys. They whi sper into each
other's ear. MARCELLO wal ks
back over to MANNY.)

MARCELLO RODRI GUEZ:
You, Louis's brother?

MANNY:
Yeah.

MARCELLO RODRI GUEZ:
|"ve seen you around. You have a sister, Jessie right?

( MANNY does not respond.)

MARCELLO RODRI GUEZ:
You brother Louis, he around?

MANNY:
No.
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MARCELLO RODI RGUEZ:
At all?

MANNY:
Haven't see himin a few days.

MARCELLO RODRI GUEZ:
Makes two of us.

MARCELLO RODRI GUEZ:
(taki ng out sone
gum of fering MANNY
a piece)
Qunf

(Manny shakes his head "no".)

MARCELLO RODRI GUEZ:
Can | buy you a soda or sonething?

MANNY:
| don't drink soda.

MARCELLO RODRI GUEZ:

Good. Neither do |

(taki ng out anot her

pi ece of gum
The American Indians chewed resin made fromthe sap of spruce
trees, what we call gumtoday. Government would | ace the
gumthey'd give to soldiers with cocaine. Increase their
heart rates, blood flowto the brain. Keep "emup for hours.

(taki ng the gum out

of his nouth

spreading it open

on his hand and

sprinkling cocai ne

into the gum
placing it back in
his nouth.)
Your sister |eaves pretty early for work in the nornings.
She shoul d be careful. 1t's dangerous out.
(Beat.)

MARCELLO RODRI GUEZ:
Tell your brother he needs to cone see ne.

(The stage goes dark, except
for the soft spotlight that

stays on MANNY who does not

nove. )

(The right side of the stage
opens up.
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W are in one of the newly
renovat ed origi nal tenenent
bui I di ngs al ong Ri dge Street.
RACHEL, in her early thirties,
stands with her arms crossed.

Her natural curves make al

her jeans | ook good. JAVIER,
with his back to the stage, is
running on a treadmll.) (A

| arge tattoo that reads

"Sal vation" covers his entire
back, with two wi ngs over his
shoul ders. The basenent storage
room has been converted into a
man cave. Weights and boxing
gear are scattered all over

In the background a | arge French
pai nting easel and paint
supplies are strewn about. A
nmural painting of the beach by
sunset covers the entire wall
Two New York Yankee beach chairs
rest side by side, and a smal

CD radi o sets on one of the
chairs. The spotlight on MANNY

goes dark.)
RACHEL:
(turning off the
radi o)
This is howit works? Every tine, | try to talk to you- you
i gnore me? Shut ne out!
JAVI ER
(getting of f the
treadm | 1)
Don't do that. The radio was on when you canme in correct?
No one told you to turn it off! I'mignoring you? That's
what it feels |ike?
RACHEL:

Yes! That's what it feels |ike!

JAVI ER
Good! Then, that's what |'mdoing! |Ignoring you!
(turning the radio
back on)
Go upstairs!



RACHEL:
(she waits until
Javi er gets back
on the treadm ||,
and turns the radio
of f again)
Don't you shut me out!

(JAVIER junps off the treadm ||,

and kicks the CD radi o player
off the chair.)

JAVI ER:
Didn't | tell you to go upstairs?

RACHEL:
(not backi ng down)
You're not telling me what to do!

JAVI ER
This is your problem
(forcefully, grabbing
Rachel 's arm
You don't know when to shut the fuck up!

RACHEL:
| should get used to being al one?!

JAVI ER
Did | say that?
(wal ki ng away from
Rachel )
| don't want to talk to you right now

RACHEL :
(1 oud)
You never want to talk to nel

JAVI ER
Maybe, you're just sonmeone | can't talk to!

RACHEL :
Leave then!

(JAVI ER wal ks away from RACHEL,
giving her his back. JAVIER
starts junping rope. RACHEL
sticks her hand out and grabs
the junp rope.

JAVI ER
(slamm ng the junp
rope on the ground)
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(RACHEL runs and grabs his
keys and sticks themin her
pants and bl ocks the door.)

RACHEL:
"Il tell you when you can | eave!

JAVI ER:
(1 owering his voice)
Rachel , give nme the keys-

RACHEL:
You want to wal k out! Huh?

(throwi ng the keys
at Javier, hitting
himin the chest)

I's that what you want!

(JAVIER | ooses it and grabs
her by the throat, picking her
up and sl amr ng her on the
couch.)

RACHEL :
(fighting back)
You want to kill me! |Is that it!

JAVI ER:
Don't push it Rachel! '"Cause I'Il do it! I'Il fucking kill
you!

RACHEL:
Stop calling ne by ny nane! | fucking hate it!

JAVI ER:
(pushi ng Rachel
back down)
Everything with you is a Goddamed fi ght!

RACHEL :
Take your keys and | eave! Go ahead! Walk out on nme and our
baby!

(This stops JAVIER cold in his
tracks.)

RACHEL:
"' mnot having another abortion... I'mtoo far along, not to
have it.

(The lights fade.)

(END OF ACT)



ACT 1|1
Scene 2
SETTI NG

Later. JAVIER has his arms
around RACHEL, hol di ng her
tight.

AT RI SE:

A knock on the door. The
spotlight come back up on MANNY.

JAVI ER:

(pl acing his index
finger over his
l'ips, backi ng RACHEL
away fromthe door)

Cone here.

(taking his gun out
from under the
sof a)

Don't nove.

(cautiously wal ki ng

t owards the door)

W is it?
MANNY:

It's me Manny. |'mlooking for my brother Javi-
JAVI ER:

(running back to
t he couch, placing
t he gun back under
t he sof a)
Qpen the door, it's nmy kid brother Manny-

RACHEL:
(straightening up a
bi t)
Put on a shirt.
(openi ng the door)
Hi -

MANNY:
Hey-

RACHEL :
I''m Rachel, cone in.
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JAVI ER:

(overconme with
enoti on)

Christ all mghty hinself-
(covering his eyes
with his thunb and
i ndex finger)

He's a grown man Rachel. Look at him

(A short pause, while JAVIER
gat hers hinsel f.)

JAVI ER:
(tearful)
Jesus, | ook at you- Come here!
(huggi ng Manny,
pi cking hi mup off
t he ground)
It's nmy kid brother!

RACHEL:
He | ooks |ike you.
JAVI ER:
He does, doesn't he?
(to Manny)

Look at you boy!
(pi cki ng Manny up
in a bear hug)

A grown man!

RACHEL:
I"mgoing to go see ny nother's. Let you boys catch up.

MANNY:
(choked up)
| can cone back?

RACHEL:
No, no, you stay here. You boys have some catching up to
do. M nother's is a few mnutes away.

JAVI ER:
You staying over?

RACHEL:
Not sure yet.

JAVI ER:
I"1l pick you up

RACHEL:

(to Manny)

You coming to the party Saturday?
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MANNY:
I'll be here.

RACHEL:
You better. He didn't want a party, but | nade sure he was
havi ng one.

JAVI ER
Call ne when you get to your nother's.

RACHEL:
Iowill.

JAVI ER
Don't forget.

RACHEL:

Il won't. He's so bossy. You're not going to kiss me in
front of your brother?

(JAVI ER ki sses RACHEL hard.)

RACHEL:
You better.
(to Manny)
It was nice neeting you. See you Saturday?
MANNY:
See you Sat urday.
JAVI ER
Don't forget to call ne.
RACHEL:

I won't.

(JAVI ER cl oses the door behind

her.)
JAVI ER
Cone in, come in. Make yourself at hone.
MANNY:
| didn't nmean to just show up- Jessie gave nme the invitation.
JAVI ER:
(huggi ng agai n)
No worries man, | can't believe it's you. Can | get you

sonething to drink? Sonme water? How about a beer?

MANNY:
A beer sounds good.
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JAVI ER:
| only drink Hei neken.
MANNY:
Hei neken it is. This is cool down here. Invitation said

basenent- but this no basenent.

JAVI ER:

It is pretty cool, huh? This used to be the coal room before
they converted the building to heating oil. Rachel's father
owns the building. We're on the fourth floor. He has a couple
of buildings in the neighborhood. | was able to take this
space over. Look over here, this is where the coal shaft
used to be.

(poi nting up)
And this back door over here, leads to this old beer
prohi bi ti on warehouse, that was once connected to the
bui I di ng.

(handi ng Manny a

beer)
Pretty high-level cool huh?

MANNY:
That is pretty-high level. Thank you.
JAVI ER:
You got it. You lift weights?
MANNY:
| do a |lot of push-ups.
JAVI ER

That's all you need. The basics. Push-ups, chin ups and a
junmp rope.

(showi ng Manny ar ound)
I have a wei ght bench in here, heavy bag, any time you want
to stop by get a work out in, you let me know. Better yet,
"1l make you a copy of the key.

MANNY:
Ckay, cool.

JAVI ER:
Sit down, tell me what's going on? Jessie, says you nake
nmusi c?

MANNY:
I mx alittle bit. Dance tracks to sanba, nerengue and
salsa to club beats. Get people to dance.

JAVI ER:
She said you done a few cl ubs?
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MANNY:
Three so far. Trying to get ny nane out there. Got ny fourth
show this Saturday night. The one to three amtine slot.

JAVI ER
One to three in the norning?
MANNY:
Yeah, it's perfect. I1t's when the crowd is in a frenzy.

Boozed up, sweating, music punping. You have to come down
one night. Wtch ne spin, set the crowd of fire. They know
nme as "The Wtch Doctor”.

JAVI ER:
Wtch Doctor?

MANNY:
My DJ nane. Get 'emin a trance to dance and romance. You
have to conme to one of ny shows.

JAVI ER:
They let forty-year olds in?
MANNY:
| have a few connections, |'lIl see what | can do.

(They share a good | augh.)

JAVI ER:

I"'mtrying to get intothis CDthing. |1've got these old
tapes lying around. Got a few CD s

(picking up his

radi o CD pl ayer)
What's left of it. Wen you nove in with a girl, takes a
whil e before you | earn to navigate around one anot her, you
know what | nean?

MANNY:
Yeah.

JAVI ER:
Got a girlfriend?

MANNY:

A have few girls that are friendly.

JAVI ER:
(smling, inpressed)
Good. Keep it free and friendly. Don't pay for what's free.

MANNY:
I know.



JAVI ER:
(shuffling through
sone CD s)
Good. Got a Run DM G CD
MANNY:
That's so eighties.
JAVI ER
What's wwong with Run D. M C?
MANNY:
It's so eighties.
JAVI ER

Ei ghties nusic is the best, got some M chael Jackson, the
Al I man Brot hers-

MANNY:
Al | man Brot hers?

JAVI ER
Sout hern boys on the inside, would play it all the tinme.
Found nyself singing along after a while.

~ MANNY:
, , (si ppi ng)
Beer is nice and col d.
JAVI ER:

You bet. Got 'emin this 1950's Coca Cola cooler. Check
her out.

(showi ng Manny)
You can pop the beers right off this bad girl. Cap opener
built right in. Keeps "emcold for a week. She a little
rusty, maybe I'Il sand her down get her a new coat of
lipstick.

MANNY:
Where' d you get it?

JAVI ER:
(pouring two shots
of bour bon)

M ssouri. Ex con, Kansas, gave it to ne.
MANNY:

M ssouri - Kansas?
JAVI ER:

Con's name was Kansas from M ssouri. Raised in Ol ahonn.
MANNY:

And t hey named hi m Kansas?
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JAVI ER

(tal king fast)
Yup. Kansas Black. Tall skinny cat. You' d m staken him
for a cop in a heartbeat. W'd play chess, sit around, snoke
cigarettes, play cards. Never beat himonce. He did thirty
years. Killed his old nman, point blank range. H s father
used to hog tie his nother up, beat her unconscious. You
know, robbed a few |iquor stores, fucked for life. He was
paroled two years before | got out. Said if |I ever was in
M ssouri, to stop by. So, | stopped by. Stayed two weeks.

(taking a pull of

hi s beer)
Had cancer. Ws dying, didn't give a fuck. No famly,
nothing. Al he cared about was this picture he had in his
wal I et of his nother and a sister he had somewhere in the
Dakota's | think. Gave nme the ice box. He was quiet nost
of his days. Thanked me for the conpany. Said | was his
best friend in the whole world. He would randomy blurt out
these life hacks that would pretty much sumit all right up-
you know

MANNY:
Li ke what ?

JAVI ER:
"Take what life gives you, 'cause it may not have much to
gi ve."

MANNY:
"Take what |ife give you, 'cause it mght may not have mnuch
to give."

JAVI ER:
That's right. Never thought of it like that, till soneone
said it.
(Beat. They tap beer bottles.)
JAVI ER:
To Kansas.
MANNY:
To Kansas.
JAVI ER:
Anot her ?
MANNY:
Yeah, I'min.
JAVI ER:

Been drinking, a bit nore these days.
(showi ng Manny)
Got this wine jug full of beer caps.
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MANNY:
That's a | ot of beer caps.

JAVI ER
| could maybe squeeze a few nore in.
(holding up the jar

to the |ight)
Think, 1'"mgoing to need a new j ug.
MANNY:
I think so
JAVI ER:
I"ma |ight weight these days.
MANNY:
Me too.
JAVI ER:
(smling)
You too? You know, Louis, he'll drink us both under the table
in a heartbeat.
MANNY:
| believe it.
JAVI ER:
(wal ki ng over to
phone)

You see, she hasn't called. She said she would call ne as
soon as she got in. She drives ne fucking crazy. So, now I
have to worry about her and she probably sitting by the phone

waiting for ne to call her. If you don't ever think of
killing your girlfriend at |east once, then you don't really
| ove her.
MANNY:
So you're in love huh?
JAVI ER
Don't say it so |oud.
MANNY:
Ch, oh, your in |ove.
JAVI ER:
| won't ever tell her.
MANNY:
Never ?
JAVI ER:

Never. Under any circunstances.
( MORE)
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JAVI ER:  ( CONT' D)

(on phone)
You didn't call me. You forgot. |If I'd forget, you'd have
a pussy tantrum Ch, 'cause you can? You staying over?
Okay, let ne know.

(hangs up)
That's right. Never tell a woman you | ove her. Al your
bar gai ni ng chi ps get flushed down the toilet, and then you
can't cash themin.

MANNY:
So never?
JAVI ER:
Never, ever. |If you do, she'll knowit. If you don't, she'l
ask.
MANNY:
Copy that.
(JAVI ER pours two nore shots.
Beat . )
JAVI ER:
| didn't nean to take so long to reach out to you
MANNY:
No sweat. | understand.
JAVI ER:
You do?
MANNY:
Yeah.
JAVI ER:
| just wanted to say it.
MANNY:
How | ong you been hone?
JAVI ER:
Sept enber, be a year.
MANNY:
You seen Ma?
JAVI ER:

| stopped by.

(JAVI ER pl aces his beer down
and wal ks to the left of the
st age.
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A softspot |ight comes up on
MOMto the |eft of the stage
in the kitchen. JAVIER has
white tulips flowers, a |large
brown bag and a few groceri es.
He paces back and forth a few
times, conbing his hair before
knocki ng on the door. MANNY
doesn't nove.)

JAVI ER:
Hey M.
(A long beat.)
JAVI ER:
(handi ng Mom fl owers)
These are for you. | was in the nei ghborhood, wanted to say
hel | o.
MOM
You said hello.
JAVI ER:
Can | come in?
MOM
Door is open.
JAVI ER:

(wal ki ng i nsi de)
Smel |s good in here.

MOM
You had breakfast?
JAVI ER:
Not yet. | got some mlk, juice, eggs, sone wheat bread.

(He places the groceries into
the refrigerator.)

MOMt
You haven't shaved.

JAVI ER:
(rubbing his beard)
Started letting ny beard grown in.

MOM
Means you' re not worKking.

JAVI ER:
| have a job Momma. Pays okay.



MOMt
Don't snoke.

JAVI ER:
| don't.

MOM
Your father snoked. Made himaquit.

JAVI ER:
| remenber.

MOM
You | ook thin. You need a wonan. Get yourself a belly.

JAVI ER:
| got a girl.

MOM
What's her nane?

JAVI ER:
Rachel .

MOM
She has a middl e nane?

JAVI ER:
Lynn.

MOM
Good. Can't nmarry a worman wi thout a m ddl e nane.

JAVI ER:
I won't.

MOM
Visit your father's grave?

JAVI ER:
I will.

MOM
You haven't yet. So you won't.

JAVI ER:
"Il go this weekend.

MOM
Prom se?

JAVI ER:

I will.



MOM
Say it.
JAVI ER:
Prom se. You want to come with nme?
MOM
Sonet hi ng you should do on your own. Coffee?
JAVI ER
Pl ease.
MOM
Sit dowmn. No need to stand guard.
JAVI ER
W ever tal ked about it?
MOM
You feel we shoul d?
JAVI ER
| still have nightmares about it.
MOM
Ni ght mares you'll renmenber. Dreans you'll forget.

(MOM wal ks of f stage. JAVIER
sips his coffee. Beat.)

MOM
(wal ki ng back into
t he kitchen)
Thi nk, you shoul d have t hese.

(She hands Javier an ol d bl ack

shoebox. )
JAVI ER:
(goi ng through the
shoebox)
How | ong have you had 'enf
MOM
A few lifetines.
JAVI ER:
| had no idea.
MOM
Neither did I. Gown nen should not cry.
JAVI ER:

Even if it hurts.
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MOM
(breaki ng up)
Especially... when it hurts.

(Mom pl aces her arns around
Javier's neck and pulls him
into her. Squeezing himhard.)

MOM
"1l make you sonme eggs.

JAVI ER:
(w ping his face)
I"d | ove sone eggs.

(Mom opens the cupboard, takes
out a pot.)

MOM
(taki ng eggs out of
the refrigerator)
You' re eyes are silent.

JAVI ER:
Don't mean to be.
MOM
You can't help it when the silence is fromwthin.
JAVI ER:
I"mtrying Momm.
MOM
| know you are.
JAVI ER:
Sat in the park this norning. Wtched the sun cone up
MOM
(pl aci ng ket chup on
t abl e)
You woul d ride your bicycle for hours.
JAVI ER:
Into the clouds.
MOM
| made you a cape. You would never take it off.
JAVI ER:
| never shoul d have.
MOM

God come | ooking for you?



JAVI ER:
Think he's been trying to find his way in.

MOMt
He never |eft.

(Mom goes in the shoebox and
takes out a small porcelain
saint. She cuts a kitchen
towel in half and blindfolds
the saint's eyes with the

townel .)
JAVI ER
You kept himall these years.
MOM
You need to keep the sand out of his eyes... and yours.

(pl aci ng the saint
in both of Javier's
hands.)

He waited for you

(She pours Javier a little
nore coffee.)

JAVI ER:
You' re not having any?
MOM
Maybe a little nore
JAVI ER:
Wsh, | had soneone to talk to sonetinmes, Mnmma.
MOM

(pointing to the
porcel ain saint)

Talk to him
JAVI ER:
He doesn't say much
MOM
He' |l get around to it.
JAVI ER:
It's been a long tinme, don't think he will.
MOM
He's a good |istener.
JAVI ER

Woul dn't know where to begin.
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MOM
There's never a beginning. W always wander into the m ddle
and never could really see the end.

(JAVI ER pi cks up the saint and
places it in his pocket.)

MOM
You stole himfromthe church.

JAVI ER:
No, | did not.

MOM
Yes you did. You were four.

JAVI ER:

(smling)

| sure did.

(Beat.)

MOM
Don't | eave himbehind this tine.

JAVI ER:
I won't.

MOM
You didn't promise. If you don't nmke prom ses, you can't
keep 'em

JAVI ER:
| prom se Monma.

MOV
You | ooking after your brother?

JAVI ER:
Yeah.

MOM
You' re not making eye contact with me.

JAVI ER:
| am Mmmsa.

MOM

No, you were not.

(She pours a little nore coffee
for herself.)
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MOM
You guys tal k?

JAVI ER
Not |ike we used to.

MOM
When you don't nmake eye contact, your soul can't be heard.

JAVI ER
This is for you.

MOM
What is it?

JAVI ER

Home. Qpen it up.

(MOM t akes off the string and
rips the brown paper off.)

JAVI ER:
| painted it for you. Gandpa's farm \Wat | imagined it
woul d ook Iike at least. You would tell us about it al
the time, before the flood washed it away. Look the creek
bri dge, where you woul d spend your sumers, the purple trees.

(MOM stares into the painting.)

JAVI ER:
| shoul d get going.
(taking his coffee
cup into the sink
and starts to wash

t he di shes)
MOM
You're not going to eat?
JAVI ER:
| should get going. You need nme to get anything for you?
MOM
No.
JAVI ER:
Can | get a hug?
MOM
You shoul d never ask. | expect you to.

(JAVI ER hugs MOM and she
freezes. The lights in the
kitchen dimto dark.
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JAVI ER wal ks back over to MANNY
and picks up his beer.)

JAVI ER
She made e coff ee.
(notices Manny
staring at the

Mur al )

Apartnent still |ooks the sane.

(Beat.)

JAVI ER
Al nost done with this one.

MANNY:
Didn't know you pai nt ed.

JAVI ER

Forgot, for a long time, that | did. Once junior high school
hit, it was gone. Rachel's been trying to get ne to sel
t hem

(The backdrop changes to show
Javier's upside down painted
nmural of the beach. A door in
the m ddl e of the painting
keeps the ocean fromspilling
down onto the sky.)

MANNY:
You shoul d.
JAVI ER:
| don't know, we'll see.
MANNY:
What do the doors nean?
JAVI ER:
What do the doors nmean? That's a good question. Not sure.
Al ways sketched these doors wi thout hinges. Portals, | guess.
MANNY:
Passageways?
JAVI ER:
You coul d say that.
MANNY:
| feel buzzed.
JAVI ER:

Me too. Let me show you sonet hing.
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(He pulls the black shoebox
out from under the couch,
handing it to Manny.)

MANNY:
(openi ng shoebox)
What are these?

JAVI ER:
Hold themup to the |ight. Dads negatives. Mm kept them
all these years. Never knew she had 'em

MANNY:
No way.

JAVI ER:
I know.

(He takes out a | arge bl ack
phot o al bum from under the
couch and hands it to Manny.)

JAVI ER:
Started developing a few Got two al bum going so far

(As MANNY opens the photo al bum
t he bl ack and white photographs
appear, superinposed behind

t hem onstage as the nural fades
to dark.)

JAVI ER:
Dad woul d be gone for hours. Mmcouldn't stand it. They'd
fight all the time. 1t bothered her | guess. He'd stay up
all night, staring at the negatives with this |oop thing he
had.

MANNY:
How was Dad?

JAVI ER:
Wrked a lot. Sonetimes, fifty-sixty hours a week.
Suf f ocated what was left of his spirit. He had a dance to
everything. Always joking around you know. Until he was
unabl e to dance through it anynore.

MANNY:
(staring at phot o)
This is that old abandoned school buil ding on Mntgonery?

JAVI ER:
It's been sealed off for years.



MANNY:
There was a fire.
JAVI ER:
In the fifties. Al the kids on the top floor died.
MANNY:
| heard stories about it.
JAVI ER:

Me t oo.

(tappi ng the photo
with his index
finger)

This is one was one of ny favorites.

(The bl ack and white photograph
cones to light onstage. It is
of the ol d abandoned school
fromthe inside out. Looking
out through a broken w ndow.)

MANNY:
Looks |i ke trapped soul | ooking out.

JAVI ER:
Maybe, that's how he felt

(MANNY gets lost in the next
phot ograph. It conmes into
focus behind them taking up
the entire stage and auditorium
The colors of this one

phot ograph, begin to come into
focus. It is a photographed
fromthe ground up, |ooking up
into the night's sky.)

MANNY:
(flipping the photo
al bum over)
What's this one?

JAVI ER
This is the | ast photograph in the negatives. Last photo,
Dad ever took... before he died.

(A very long beat. As MANNY
stares at the photograph, a
time | apse of the photograph's
ni ght sky behind them di ssol ves
fromnight to day.)
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JAVI ER:
Cops found himin the nmorning. Gun got pulled. Dad got hit
in the neck, just below his right ear. They found himface
up, in a pool of his own bl ood.

(Beat.)

JAVI ER:
Canera was still around his neck.

MANNY:
They ever caught who did it?

JAVI ER
No.

(Beat.)

JAVI ER
... Nobody cares.

(The door opens.)

LQUI S:
Fam |y reunion wthout ne?

MANNY:
Hey Loui s-

LQUI S:

(to Manny)

Long time, no see.

MANNY:
Long ti me.

LQUI S:

(placing his arns
around Manny)
What are we drinking?

JAVI ER
Hel p yoursel f.
(wal ki ng over to
Loui s)
You all right?

LQUI S:
"' mgood. You okay?

JAVI ER:
You sure?
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LQUI S:
(def ensi ve)
| said, |I'msure.
(fixing hinmself a
dri nk)
What is this? Good cop, bad cop night?

JAVI ER
What are you on?

LQUI S:
"' mnot on anyt hing.

JAVI ER:

What are you getting all worked up for?

LQUI S:
I"mworked up? Looks |ike, you' re the one who's worked up.
Tol d you nothing. Wat business is it of yours anyway?
(to Manny)
Can't walk in here without getting interrogated.

JAVI ER:
No one's interrogating you. Haven't seen you in a few weeks
is all and your eyeballs are shot up.

LQUI S:

| have to tell you where | amall of the tinme?
JAVI ER:

Don't do it.
LQUI S:

You conme back here, acting like you give two shits- \ere
the fuck did you go? You think about us? About ne, Mm
Jessi e, Manny, huh? Before, you decided to abandon us all?

JAVI ER
(in Louis's face)
| didn't abandon anyone!

LQUI S:

(yel l'i ng)
You were ny big brother! You were supposed to | ook out for
me!

(Poking Javier in

the chest with his

i ndex finger- hard)
That was your fucking Job! | would wait up for you and you
never cane back

(cl appi ng)
Geat job Javi! Leaving us all! Real nice work!
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JAVI ER:
(grabbi ng Louis by
the shirt)
| didn't abandon you! Take it back!
LQUI S:
Way don't you tell Manny, what really happened?
JAVI ER
Shut your nout h!
LQUI S:

(sl amm ng his drink
on the floor)

No! |'mnot scared of you!

JAVI ER
Pick that up

LQUI S:
No!

JAVI ER:
Pick it up!

LQUI S:

You pick it up

(JAVI ER punches LOUIS in the
stomach and grabs him by the
nmout h.  MANNY junps in between

t hem)

LQUI S:
Get off of me! Don't you hit me, Javi! |'mnot your white
bitch girlfriend!

JAVI ER:
| didn't abandon anyone!

LQUI S:

| can take care of nyself!
(openi ng the door)
| don't need you!

JAVI ER:
Loui s! Get over here! \Were you going?

LQUI S:
Fuck you! Fuck you in your ass!

(The door slans shut.)



JAVI ER
(to Manny)
Christ! Wsat just happened! Fuck ne two tines!
(Repeat edl y punchi ng
t he door)
Goddanmi t

(He opens the door and sl ans
it shut. He does it again.

He pours hinself a shot and
drops and does ten push-ups.

JAVI ER
(1 ooki ng over at
Manny)
Ten push-ups for every shot.

MANNY:
I'"min.

(JAVI ER pours anot her two shots.
They each slamthe shot then
drop and do ten push-ups each
When they stand up, JAVIER

hugs MANNY. )

JAVI ER:
I"msorry. | didn't nmean for you to see that.

MANNY:
It happens.

JAVI ER:

All we do is fight. Wsn't always |ike that between us.

(pours hinsel f

anot her and does

ten nore pushups)
Can't get himto listen to ne anynore. | had to be strong.
Coul dn't let anyone see that | was, hurting too.

(driving his thunb

into his chest)

That my conpass was broken! | was supposed to step up to
the plate. Take care of the famly and | didn't. That's
what | was supposed to do... be the man of the house!
(Beat.)
JAVI ER:

Shoul d of never cane back.

(repeat edly poundi ng
his thumb into his
chest)

What about nme! Huh? | got fucking burned!
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Hey, hey, | got that.

| got it.

My head' s spi nni ng.

You and ne bot h.

70.

(MANNY starts to pick up the
glass LOU S had thrown on the.)

JAVI ER:

MANNY:

(JAVI ER pours anot her shot and
gives it to MANNY. Then, MANNY
does his ten push-ups and sits
back on one of the beach
chairs.)

MANNY:
JAVI ER:
(He joins Manny on the other

beach chair.)

JAVI ER:

W were inseparable, Louis and ne. W'd stay up for hours,
knocki ng each over doing cartwheels, talking about girls.

Thi ngs changed one day.

(A Long beat.)
JAVI ER:

(The nenories of that day play
out on the stage in noving

i mges behind them on stage.

Ki ds wearing red Satan masks
can be seen running all around
t he nei ghborhood. They all
nove at a sl ower pace, com ng
in and out of focus. JAVIER
gets up and puts on his New
Yor k Yankees jacket and wal ks
to the center of the stage
facing the audi ence. He takes
banboo rolling paper out of
hi s back pocket.)

JAVI ER:

(talking to the
audi ence, rolling
hi msel f a joint)

Hal | oneen fell on a Friday that year.

( MORE)
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JAVIER ( CONT' D)

Al'l 1 could see were these kids, all over the nei ghborhood. ..
all wearing the sane red devil costume masks. | was supposed
to pick Louis up after school, walk himhonme. But, | got
caught up with this black girl named Desiree. Never been
with a black girl you know. | wanted her bad. Been wal ki ng

her home, picking her up after school, hanging out. She
whi spered into ny ear "My Momis going to be working | ate
today." That's all | needed to hear. | got her high and
t ook her straight to her bed.

(smoking his joint)
When | was | eaving, got one of those real bad feelings- soon
as | stepped outsi de.

(snappi ng his fingers)
That feeling you get, forces you to stop cold in your tracks.
Freezes the hairs on your arns.

(pull's hard and

| ong)
My eyes were still stormed, still high... couldn't tell if I
was hal l ucinating or not. Could not separate the cl ouds.
Al'l 1 could see, were these damed kids, all wearing the

sane Satan masks all over the neighborhood. Al these little
red masked devils running ranpant.

(Six to eight kids in red devil
masks run out onstage. They
are chasing each ot her around
playing freeze tag.)

JAVI ER
Sone kids from Cherry H |l cane down... beat Louis up. They
j umped hi m behi nd the school .
(beat)
| left himalone in the woods, fed himto the wol ves.

(A spotlight comes up on LOU S.
He is standing in front of the
junior high school. Louis is

i mpatient, |ooking around from
side to side. THE KIDS in the
red devil nask take notice of
LOUI S and stop playing tag.

The ki ds begin to surround

him LOU S takes out a knife.
THE KIDS don't back off. LOU S
swi ngs his knife which rmakes
THE KI DS nore aggressive. One
of them junps on LOUI S' S back,
causing himto drop the knife.
LOUI S attenpts to run as the
rest of THE KIDS give chase.
They manage to knock LOU S to

t he ground.
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It is a vicious attack as LOUI S
gets beaten to a pul p. The

st age goes bl ack, except for

t he spotlights on JAVI ER and
MANNY. )

JAVI ER:
(choki ng up)
| was at the hospital every day. Mmblanmed ne for what
happened. She was right. All, | had to do was pick himup
after school. Couldn't ook at himin the eye anynore.

(A soft light to the right of
t he stage cones up. A bunk
bed, full of baseball stickers
appears on the back wall.
LOUIS is on the top bunk.

JAVI ER wal ks over and sits on
t he bottom bunk.)

JAVI ER:
(basketball in his
hands)
Hey, you wanna go outsi de?
(dribbling the
basket bal I)
Pl ay some ball?

(No response for LOU S.)

JAVI ER:
Ri de our bikes, maybe? It's nice out. | fixed the brakes
on your bike. She's good as new.

LQUI S:
Leave me al one.

JAVI ER:

(basketbal | in hand)

"Il be by the Norfolk courts. |n case you change your m nd.

(JAVI ER wal ks back to the center
of the stage. LOUIS junps off
the top bunk and takes out a
gun fromunder his bed. He
tucks the gun in his pants and
opens the bedroom wi ndow, then
clinmbs out the fire escape)

JAVI ER:
One night... he cones back in. Blood all over his shirt.
Had this ook in his eyes... you know the | ook, because...
you' ve never encountered it before.
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(LOU S wal ks back out onstage,
up to JAVIER)

LQUI S:
| got "emJavi... guys who beat ne up.

JAVI ER
What are you tal ki ng about ?

LQUI S:
@Quys, that beat ne up.
(trenbling)
| got "em Thought, they'd get away with it, huh? | showed
"emJavi, | showed 'em

(JAVI ER t akes the gun out of
LOUI S' S wai st band and renoves
a pillow case fromone of the
pillows.)

JAVI ER:
Take your clothes off.

(Louis takes off his clothes
and throws places into the
pi | | ow bag.)

JAVI ER:
| need your sneakers too.

(LOUI' S pl aces his sneakers
into the pillow bag and cli nbs
back into the top bunk. He
covers hinself with his

bl anket .)
JAVI ER:
(to Manny)
Found out years later... he got it wong. He killed the

wrong cats.
( MANNY wal ks over to JAVIER.)

MANNY:
(hesitant)
| got stopped on the way here. Sonme guys were | ooking for
Loui s.

(JAVI ER punches the inside of
his own palm Stage goes bl ack.)

(END OF ACT)



ACT 1|1
Scene 3
SETTI NG

6:45 am JAVIER is passed out
on one of the beach chairs.
OCcean waves anbi ent sounds
cone out go the CD player.
The ocean waves in the nural
pai nting can be seen com ng
into the shore. DAD wal ks in
and sits on the couch. Hs
bl oodi ed shirt is clearly
visible. He thunbs through
one of the photo al buns.

DAD pi cks up his canmera and

wal ks to the center of the
stage, facing the audience.
The canera flash goes off.

Then anot her and anot her. DAD
pl aces his hand under his |eft
ear. He tries to takes the
bul et out of his neck, but he
is unable to do so. BOOM A
gun goes off.

AT RI SE:

JAVI ER wakes from hi s ni ght mare.

JAVI ER:
Dad!

(A series of canera flashes go
of f. DAD stunbles a few steps,
before |l osing his balance. He
takes a few steps to the right
of the stage, falling to the
ground out of sight. JAVIER
starts to come out of it.
RACHEL wal ks in.)

JAVI ER:
Hey, you didn't call ne.

RACHEL:
| don't chase you. You chase ne.



JAVI ER
Cone over here.

RACHEL:
Wanted to | et you boys catch up

JAVI ER
What tinme is it?

RACHEL:

Time for you to take ne to br eakf ast .

JAVI ER:
Didn't | tell you to come here?

RACHEL:
(sitting on him
runni ng her hands
t hrough hi s beard)
You going to shave this thing?

JAVI ER:
You don't like it?

RACHEL:
No.

JAVI ER:
Good, 'cause I'mnot going get rid of

RACHEL:
Yes, you will.

JAVI ER:
No, | won't.

RACHEL:
["1l punish you.

JAVI ER:
No, you won't. You can't hold out.

RACHEL:
You shut your nout h.

JAVI ER:

(wrappi ng his arms
around her tight)
I"mglad you' re here right now.

RACHEL :
| can tell.
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JAVI ER:
He has a m nd of his own.
(rubbi ng her booty)
You can't blanme him

RACHEL:
You have to stop drinking.

JAVI ER:
I know.

RACHEL:
I'"mserious- it scares ne.

JAVI ER:
I will.

(Beat .)

JAVI ER:
How I ong is Momin town?

RACHEL:
Two nore weeks. Dad's surgery is on Monday.

JAVI ER:
How | ong t hey been together?

RACHEL:
Toget her, together? Forty years.

JAVI ER:
Forty years? Jesus-

RACHEL:
They' ve had their ups and downs.

JAVI ER:
Hi ghs don't cone without the | ows.

RACHEL:
Wiy don't you talk to ne?

JAVI ER:
This going to turn into a fight?

RACHEL:
No. You think I like to fight?

JAVI ER:

| don't know. You're good at it.

RACHEL:
OCh, I'mgood at it, huh?
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JAVI ER:
| agree.

RACHEL:
Very funny. You shouldn't keep things inside. It's not
good for you.

JAVI ER:

Inside is all | got.

(rubbi ng her booty)
Never felt rooted into the earth. M piece of the puzzle
doesn't fit. Numb fromit. Al of it.

RACHEL:
You need to keep painting. Cccupy your mnd, follow the nmap
to your soul.

JAVI ER
(staring into her
eyes)
The map to finding nmy soul ?
RACHEL:
It's a treasure hunt.
JAVI ER:
Being with you is a treasure hunt.
RACHEL:
Did you just say you |ove nme?
JAVI ER:
Not at all.
RACHEL:

| think you did-
(tickling him
You sure did-

JAVI ER:
Stop, stop- | didn't say it.

RACHEL:
You will.

JAVI ER:
Thank you, for the CD Wl kman.

RACHEL:
I knew you'd like it.

JAVI ER:

You know me so well.
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RACHEL:
| do, don't I?
(massagi ng his face)
I"mgoing to spend the day with my nother. W can neet here
around seven? |'Il pick up the tickets? W can hold hands
and snooch

JAVI ER:
(ki ssing her softly)
I like smooching with you. You know, you can't see the third
Godf ather if you haven't seen the second one?

RACHEL:
So.

JAVI ER:
So? You can't junp fromthe first to the third. Doesn't
work that way. |'mgoing to have to explain everything to

you and you're going to talk through the whol e novi e.

RACHEL:
| promse, | wont.
(doi ng her Marlon
Brando i npressi on)
"Tattaglis is a pinp. He could of never out fought Santino.
But | didn't know until this day that it was Barzini al
al ong. "

JAVI ER:
(1 aughi ng)
That was pretty good.
RACHEL:
I Know. | know, and the Gscar goes to-

(smacki ng hi s hand)
Get your hand out of there.

JAVI ER:
Cnon, time is running out before, I lose nmy mnd.
RACHEL:
(playful ly smacking
his face)
St op being fresh.
JAVI ER:
Me?
RACHEL:
Yes, you.
JAVI ER:

It's your fault.



RACHEL :
M ne? You start ed.

(Beat.)

RACHEL:
Can | ask you sonet hi ng?

JAVI ER:
You nay.

RACHEL:
Your not her know about ne?

JAVI ER:
Told her | have a girl.

RACHEL:
Agirl?

JAVI ER:
Said a little nore than that.

RACHEL:
What ' d you say?

JAVI ER:
| lied. Told her you were a good girl.

RACHEL:

(punchi ng him on
the arm

You j erk.

JAVI ER:
| don't bring girls around ny nma.

RACHEL:
I"'mnot any girl. I'mthe girl who's going to have your
baby.

JAVI ER:
| did hear a runor?

RACHEL:
A runmor huh?

JAVI ER:
| guess we can swi ng by.

RACHEL:

W can have her over. | can cook sonething.
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JAVI ER
Cook sonet hi ng?

RACHEL:
That's right.

JAVI ER
Maybe, we'll just stop by.

RACHEL:
What are you trying to say?

JAVI ER
Men are better cooks.

RACHEL:

(irish accenf)
You're looking for a fight aren't ya?

JAVI ER:
Yup, | said it. Truth nust be told.

RACHEL:
Very funny m ster

JAVI ER:

(getting up)
You want sone water?

RACHEL:
I m okay.

(JAVI ER opens the icebox and
stick his hands in the cold
ice water for a few nonents
and pats his face a few tines.)

JAVI ER:
(keepi ng his hands
in the icebox)
Feel s good.

(Beat.)

JAVI ER

My ma is not doing too good. She hasn't in a long tine.

(splashing nore ice

wat er on his face)
A very long tine. She is silent. It's where | get it from
Her kid brother died when she was twelve. The river rose
qui ckly, current swept himaway. They found hima few days
later. Back of his head was crushed.
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RACHEL:
My God.

JAVI ER:
Hi s pockets were full of rocks. They used to collect 'em
Share themwi th one another. She has '"emin an old nedicine
box in her roomunder her bed. Showed themto nme once. She
even cries in silence. Just tears.

(He sticks his face in the ice
wat er . )

JAVI ER:
She | oses her brother, ny dad, her ol dest two boys, one is
an ex-con and the other a drug addict. Bunch of royal fuck
ups.

RACHEL:
You' re not a fuck up.
JAVI ER
Sure as hell, itself... feels that way.

(A deep bl ue wooded door cones
into the light, center stage.
It stands vertical to the

audi ence, slightly above the
ground. JAVI ER pushes the
door open and steps into the
ot her side.)

(To the right of the door, the
forest at night takes the entire
backdrop on stage. Northern

red oak trees can be seen upside
down, held by the clouds. A
recently sanded down sail boat
rests in the center of the
stage. JAVIER sits on his
Mongoose bicycl e and peddl es
around a bit. He has a flat.
RACHEL can still be seen, to

the left of the stage. A |ight
frontal rain mst, falls only

on Javier's side of the stage.
The projected rain mst tw nkle,
suspended in md air.)

RACHEL:
Are the doors in your paintings always open?

JAVI ER:
Al the time. | still have to knock. Be polite.
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RACHEL:
Anyone answer ?

JAVI ER:
| answered a fewtines. | keep waking up before |I can ever
see nyself on either side.

RACHEL:
Your birth sign holds true. Two personalities in one. And
you Wi |l never know which one you will face. Gemnis are

al so very guarded and reluctant to open up. Falling rain in
your dreans could nmean a cleansing of your troubles. Maybe
you need a good cry.

JAVI ER
That's what you girls do? Cry it out?
RACHEL:
When we need to. Keeps us fromkilling you. Go on.
JAVI ER:
Go on what?
RACHEL:
Tal ki ng.
JAVI ER:
About what ?
RACHEL:

What ever conmes to mnd. The cleansing of your troubles.
This is howit's done. How couples do it.

JAVI ER:
(t easi ng)
Ch, | get it. You open your nouth and words come out. Al
this time, | had no idea.
RACHEL:
I"mgoing to punch you agai n.
(Beat.)
JAVI ER
The silence, is the cleansing... the confort it provides.
RACHEL:
Sol ace behind your eyes can be conforting.
JAVI ER:
Counting stars provided warnth
(1 ooki ng up)

Maki ng a w sh.
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RACHEL:
What you'd wish for?

JAVI ER:
A house. Backyard, with a big white fence. Were we'd all,
coul d grow up in.

(DAD wal ks out onstage. He
has a gall on bucket of white
paint in each hand. He places
them i nsi de the paddl e sai
boat. JAVIER goes into the
boat and takes out his kite.
He waits for the perfect
updrift. DAD flips Javier's
bi ke over and wal ks of f st age.)

RACHEL:
(rubbi ng her belly)
W won't nake it here.

JAVI ER:
(standi ng inside
t he boat, flying
his kite)
Wiy you say that?

RACHEL:
You' ve left a long tinme ago. You just need to take me with
you. Some don't want to be saved. They want to burn. You
can't keep coming to the rescue of an arsonist.

JAVI ER
I"mnot going to walk into a fire.

RACHEL :
You can't even |look at ne. That's what scares ne the nost.
He's beyond your hel p.

JAVI ER:
"Il get himcleaned up. Cear his eyes.
RACHEL:
How are you going to do that?
JAVI ER:
Wth God' s |ove.
RACHEL:

God doesn't | ove everybody.

JAVI ER:
God | oves ny brother.
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RACHEL :
| didn't nean it like that. God doesn't have tinme for
everyone.

(DAD wal ks back out onstage.
He has a new i nner tube for
t he bi ke and takes off the

back tire.)
RACHEL:
W can't stay here. Besides, | don't want to raise a child
inthe city.
JAVI ER
You're a city girl.
RACHEL:
Hated it.
JAVI ER:
What am | going to do for work?
RACHEL:
You can paint.
JAVI ER:
I could. | need a paycheck every week. Remnd ne that | am
alive.
RACHEL:
W'l find a way.
JAVI ER:
You and | ?
RACHEL :
That's right, me and you. We'll leave in the niddle of the
night Iike two bandits.
JAVI ER:

Li ke Bonnie and Cyde? Running fromthe | aw?

RACHEL:
| may have to bring you in for questioning, beat it out of
you.

JAVI ER
Fuck it. In the mddle of the night it is. Like two bandits-

RACHEL :
Pi nki e swear ?

(JAVI ER wal ks back through the
door, to Rachels side.)
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JAVI ER:
(1 ocki ng pi nki es)
Pi nki e swear.

RACHEL:
Kiss ny belly.

JAVI ER:
(wrappi ng his arms
around RACHEL' S
wai st, kissing her

st omach)
Li ke this?
RACHEL:
Yes. Every day.
JAVI ER:
Everyday...| prom se.
RACHEL:

| have a doctor's appoi ntnent Monday. You want to cone?
JAVI ER:

(beat)
Kid loves nusic. He DJ's, makes dance tracks.

"Il go.

RACHEL :
He | ooks Ii ke he has a good head on his shoul ders.

JAVI ER:
He's a good kid. Said, he was going to make ne a CD.
need to spend tine with him

RACHEL:
You will.
JAVI ER:
(taking off her
tights)
| need mny nedi cine.
RACHEL:
Ch, that's your nedicine?
JAVI ER:

Goi ng through w t hdrawal .

(The stage lights on themslowy
begin to fade out.)



Not so hard. .

RACHEL :

( moani ng)

(The stage lights to the right
of the stage are still on.

DAD conti nues, sandi ng down

his boat. Sneaking hinself a
cigarette. He stares over at
LOUI'S on his favorite playground
swi ng. BOOM

The sanme exact gunshot we heard
earlier, goes off again. DAD
falls forward into the boat.)

LOUI S:

(singing to hinself)
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.1 don't know ny nane...|l don't know, | don't know, got no
one, ny Lord to blane...lord of mne, lord of mine, | don't

know ny nane. .

Son of a...

(END OF ACT)

(The backdrops di ssol ves out

as a hol ogram of enpty gl ass
bottles in all colors, hang
fromthe burning stars onstage.
The Sonbrero Gal axy begins to
take form fusing the entire
stage and auditorium The stars
in the gal axy begin to expl ode.
He covers his ears as nore
stars in the constellation
continue to expl ode and shatter.
LOUI S has a heroin needl e stuck
in his arm He cones in and
out of consciousness. Stars
continue to expl ode behind

Loui s.)

LOQUI S:

(pulling the needle
out of his arm

(A catastrophic expl osion.

The Sonbrero Gal axy conpletely
collapses within itself. LOUS
gets a euphoric nose bl eed.

He falls to his knees in

| aughter. The lights fade.)



ACT |11

Scene 1
SETTI NG

The next

7:22 pm

bedr oom

AT RI SE:

day. Friday evening.
W are in Jessie's

JESSIE is in her panties, trying
on a couple of outfits. A
knock on her door.

JESSI E:

(turning down the
radi o, putting

shorts on)
Cone in.

(cowboy voi ce)
VWl |, howdy partna'.

MANNY:
(with a cup of
i n hand)
Howdy ma' am

JESSI E:
You out rustlin' sonme chickens?

MANNY:

cof fee

(John Wayne voi ce)
| be rustlin' nme sonme chicken nmn' am

JESSI E:

You pl anning on sleeping in all day?

MANNY:

(sitting on her bed)

Stayed up working on ny spins.

JESSI E:
You' re going to be great tonorrow.

MANNY:
Thanks. | have to let them know,
going to will fill your prescripti

(sips)

Got a hangover.

JESSI E:

Ch, do you?

Ki ck sone ass.

that "the W tch Doctor
on."

87.

is



88.

MANNY:
Went to see Javi. Had sone shots, tal ked, tal ked sone nore,
had nore shots, a few beers-

JESSI E:
Hard |iquor and bl ack coffee.

MANNY:
That's right. Big boy stuff. Louis came over, they got
into a fight.

JESSI E:
They can't be around one another for too |ong.
MANNY:
Wiy is that?
JESSI E:
Wsh, | knew.
(Beat.)
JESSI E:
What tinme you go on tonorrow?
MANNY:
One.
JESSI E:
W'l neet here at eight?
MANNY:
Ei ght works.
JESSI E:
W'l walk over to Javi's, then take a cab to your show.
MANNY:
Sounds |i ke a plan.
JESSI E:

| can't stay for your entire set. Picked up a Sunday norning
shift.

MANNY:

Sunday?
JESSI E:

Don't remind ne. | need to be in at seven.
MANNY:

You don't have to go.
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JESSI E:
| want to.
(taking a shopping
bag out from behind
her bed)
Check this out. Got hima New York Yankees sweater.

MANNY:
It's June.
JESSI E:
I know genius. For when it gets cold out. Think he'll Iike
it?
MANNY:
Don Mattingly, nunber 23, M. Donnie Baseball. He's going
to love it.
JESSI E:
Al 1 remenber is that he Iiked Mattingly.
MANNY:
He'll love it.
JESSI E:

Got him an extra-|arge.
(pl aci ng sweat er
back in the box)

Hope it fits.

MANNY:
It will.

JESSI E:
Dad' s funeral -

MANNY:
VWhat ?

JESSI E:

Last time we were all together.

(sitting on the bed)
It would not stop raining. It was clear in the norning, not
acloud in the sky. Then it started com ng down. Storm
drai ns were backed up, sidewal ks were flooded. Water started
pouring down into the funeral home. Al the nmen started
rolling up their pants. Everyone's shoes and socks were
soaked. Never saw anything like it. Al the wonmen were
standing on top of chairs to keep fromgetting wet, hol ding
their children. Mmma was having a breakdown, freaking out.
She got on top of one of the chairs and started praying.
Fat her Frank Santana began to panic with all the water that
started com ng in.
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for the kingdom of heaven is at hand!

Salvation! |Is within the depths of the deepest, darkest of

oceans.

(A black and white
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phot ogr aph

of the funeral takes the entire
background of the stage.

Mour ners can be seen huddl ed
together, in knee deep waters.
Sone standing on chairs and
tables. A spotlight cones up.

Dad' s actual casket

rests in

the center of the stage. FATHER
FRANK SANTANA runs out onto

t he stage.)

FATHER FRANK SANTANA:

(yel l'i ng)
rises! Jesus calls your nane! Be

Conme before ne said the Lord! |'ve

bapti zed! Repent

Sal vation! Sal vati on!

been wat chi ng

you! A flood is coming fromthe north to overflow the | and

and everything in it!

Cities and people alike!

People will screamin terror and everyone in the land wll
wai l!  Jerem ah 24th verse!
(The back drop fills with rising
wat ers. MOM wal ks onto the
stage, terrified. She is in
wai st deep. FATHER FRANK runs
to her and picks her up to
keep her from drowning as the
wat ers continue to rise.)
MOM
| wasn't supposed to walk this far down the creek! Mmm is
going to be mad! | can't find Max!

(St ages goes bl ack.

Except

for the spotlight on Dad's
coffin. Another spotlight
sets on MOM She opens the
cover to the record player and
skims through a few al buns.
She found what she was | ooking
for. She places the needle on

the record and begi

ns to sway

and dance to the nmusic. The

cof fin opens, from
out. DAD sits up

t he inside
He stares

directly at the audi ence, before

getting out.)

(DAD wal ks over to

MOM and

t akes her hand. She takes his
ot her hand and places it on

her hip.)
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MOM
Wiy don't we dance like this anynore? You and ne... ne and
you. Hold me Raynond, love nme in your arnms, hold me in your
eyes... don't let ne go.

RAYMOND
I will wait for you... I will forever be in your heart. The
ways your are eternally | ocked in m ne.

(The spotlight on MOM and DAD
begin to fade out. W can
still see the silhouettes of

t heir bodi es dancing. The
mai n stage |ights conme back up
on Jessie's room)

MANNY:
(noticing the plane
ti cket on her
dresser)
Anerican Airlines?

JESSI E:
(staring at herself
inthe mrror)
Put in my two weeks.

MANNY:
Wier e you gonna go?
JESSI E:
(cowboy voi ce)
South for the winter Partna' - Wst Pal m beach.
MANNY:

(not playing al ong)
You know anyone down t here?

JESSI E:
Don't be worried.
MANNY:
Al ways, will be.
JESSI E:
Got a job lined up. | can take sone classes at night.
MANNY:
Where you gonna' stay?
JESSI E:

You renenber Belinda?
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MANNY:
Bi g booty Bel i nda?

JESSI E:
Stop. She's holding a roomfor ne, in the house where she
stays. We've always kept in touch.

MANNY:
Hym .. Belinda booty.

JESSI E:
Don't get any ideas. She has a boyfriend.

MANNY:
You' |l be happy. | knowit.

JESSI E:
My tinme is due.

MANNY:
Your time is due.

JESSI E:

She says there's a little garden area in the back, that could
use sone TLC

MANNY:
You can get your green thunb going.

JESSI E:
| sure will. You can conme down, fool around with sone of ny
girlfriends, hang out.

MANNY:

You don't have to tell nme tw ce.
(finishing his coffee)
You need to be careful.

(serious)
At all tines.
JESSI E:
(huggi ng Manny)
Iowill.
MANNY:
You goi ng out?
JESSI E:
Who says |' m going out?
MANNY:

The cl othes on your bed. You're playing your "Grls night
out m x", and you're checking out you're "Big booty Judy",
inthe mrror.
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JESSI E:
You hush. | need a night out with the girls, forget a little.
How does this | ook?

MANNY:
Good. | like it.

JESSI E:
I"mnot wearing it.

MANNY:
It | ooks good.

JESSI E:
| don't like it.

MANNY:
So, why'd you buy it?

JESSI E:

Cause, I'ma girl.

(The lights fade. A spotlight
stays on MANNY. He wal ks over
to his turntables. The nusic
com ng out of his headphones,
and runbles the entire

audi torium) MANNY bops his
head. Another spotlight to
the | eft of the stage comes up
on MOM  She pours a handf ul

of prescription pills into her
mouth and swal |l ows. She flushes
them down with a tall glass of
water. She does it again. The
lights fade.)

(END OF ACT)
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ACT 111
Scene 2

SETTI NG
Later. 10:50 pm LOUIS is in
sane school yard, on sw ng.
Still getting high.

AT RI SE:

A soft spotlight |ight cones
up on LOUS. He sits back on
t he same school yard swing from
one of his previous dreans.

The noon sits just above the
Atl antic Ccean behind him

The nmoon's mirrored reflection
can be seen above the water.

A white |ighthouse conmes into
focus, beam ng a radi ant bl ue
light over the ocean. LOU S
swi ngs hinsel f back and forth
just above the ocean. He
tightly waps a sock around
the bend of his arm around
his elbow. He smles at the
color of his veins. he taps
the heroin needle with his

i ndex finger. The color in
his arnms changes to a deep red
as he pushed down on the needle.
He | augh uncontrol | ably.

LQUI S:
(danci ng, snappi ng
his fingers)
"Hey Diddle Diddle, The cat and the fiddle, the cow junped
over the nmoon. The little dog |aughed, to see such a sight,
and the dish ran away with the spoon.”
(whi spering to the
audi ence, placing
hi s index finger
over his lips)
The di sh and the spoon were having an affair, don't tell
anybody.

(Main stage lights up JAVIER

is sitting back on a beach
chair, listening to his favorite
Lut her Al lison bl ues al bum

He is pretty whiskie d up.)



(LOUI S wal ks in and sits down
on the other beach chair.)

LQUI S:
What are you up to?
JAVI ER:
Not hi ng.  Si pping scotch, listening to sone bl ues.
LQUI S:
You depressed?
JAVI ER
No.
LQUI S:
Well, sitting around all day drinking scotch and |istening
to blues is pretty depressing. You need a girlfriend.
JAVI ER:
| have a girlfriend.
LQUI S:
You need anot her one.
JAVI ER:
I"'mretired. | can't even keep up with the one | got.
LQUI S:
She's a firecracker. You like "emwld.
JAVI ER:
| do like "emw|d.
LQUI S:
(picking up the
caner a)
You got it fixed?
JAVI ER:
Found a pl ace downt own.
LQUI S:
You going to use it?
JAVI ER:
Don't think so.
LQUI S:

What'd you fix it for then?

JAVI ER:
Felt, | shoul d.
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LAQUI S:
You should use it.

JAVI ER
["11 think about it.
LQU S: L
(1 eaning i n huggi ng
Javi er)
A ad you' re hone.
JAVI ER:

(1 eaning i n huggi ng
Loui s back)

Me, too.
LOU S:
You need to get out nore.
JAVI ER:
| get out enough.
LOU S:
| mean you need to neet people. Socialize, have a martini.
JAVI ER:
| like to be al one.
LOU S:
Reflect on |ife? The heavens, the stars?
JAVI ER:
Yeah... life.
LOU S:
A not her f ucker.
JAVI ER:

A real son of a bitch. Been getting these headaches,
side of my head.

LQUI S:

Maybe you need gl asses?
JAVI ER:

| don't need glasses. | can see just fine.
LQUI S:

(hol ding up his
m ddl e finger)
How many fingers am | hol ding up?

| ef t
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JAVI ER
(smling)
Fuck you-

LQUI S:
(openi ng his back
pack, handi ng Javi er
a white envel ope)
Happy Birt hday.

JAVI ER:
What's this?

LQU S:
Al l man Brother tickets. Beacon theater. You and ne - ne
and you, buddy. Front row, next week, saturday.

Al man Brother tickets. Beacon
Theater. You and ne - nme and
you, buddy. Front row, next
week, Sat urday.

JAVI ER:
(openi ng envel ope)
Are you serious? Get the hell out outta' here. What you
know about the All man Brothers?

LQUI S:
Just that you like 'em
JAVI ER:
Thank you, really-
LQUI S:
Al 1 knowis "The Mdnight Rider" song.
(si ngi ng)
Vell, I've got to run-
LOUI S/ JAVI ER

(singing together)
-To keep fromhiding, And I'm bound do to keep on riding-
And |'ve got one nore silver dollar- But I'mnot gonna |et
them catch me no- Not gonna let them catch the m dnight rider-

(The boys share a much needed
hi gh five.)

LQUI S:
Love that song.

JAVI ER:
Me, too.
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LQUI S:
What happened to us, Javi?

JAVI ER:
No batting coach, to show us howto hit curve balls. GCot
hit with too many pitches.

LQUI S:

Think we'll see each other in the next one?
JAVI ER:

It's the way it's supposed to be.
LQUI S:

Sounds |ike a deal. Mybe, things will be different?
JAVI ER

Sure will.
LQUI S:

How do we nmake up for it?
JAVI ER:

You don't. You just try to get what you can. A few | aughs,
sone nenories and a | ot whole ot of pain, in the norning.

LAQUI S:
Li fe's a not herfucker.

JAVI ER:
A real son of a bitch

LAQUI S:
Heard a runor.

JAVI ER:
A runor? Sounds juicy?

LAQUI S:
It is. Runor has it, you' re having a baby?

JAVI ER:
Coul d be a runor.

LAQUI S:

Could be. Grls talk. Rachel may have nentioned it to
Jessie. Jessie may have nentioned it to me.

JAVI ER:
Just found out nyself.

LQUI S:
No clues? She's cranky, noody, bitchy-



JAVI ER:
That's her nornal.

LOU S:

(1 aughi ng)

So you're pretty damm cl uel ess-

JAVI ER:

(1 aughi ng)

No cl ue.

(beat)

JAVI ER:
She says |'m col d.

LOU S:
Not every home, comes with built

JAVI ER:
Cold is conforting.

LOU S:
The further the distance.

JAVI ER:
The greater the silence.

LOU S:
You been to Dad's grave yet?

JAVI ER:
Getting around to it.

LOU S:
Want nme to go with you?

JAVI ER:
If you want to cone.

LOU S:
| can go.

JAVI ER:
Tonor r ow?

LOU S:
| can make it.

JAVI ER:
How many stitches ya get?

LOU S

Four .
( MORE)

in fireplace.
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LOUI'S ( CONT' D)
(sitting up. Running
his right hand
t hrough his hair
repeat edl y)
You ever panic inside?

JAVI ER:
Doesn't everybody?

LOU S:
Not everyone.

JAVI ER:

| think they do. Sone just filter it better than others.

LQUI S:
Earth has a hum Can usually be heard between three and
four in the norning. Babies can hear it.

JAVI ER:
(showi ng Loui s
phot ogr aph)
Remenber this one?

LQUI S:
(staring at photo)
Day... Dad took us to the beach.

JAVI ER:

Mom was in the hospital. She just gave birth to Manny.
LQUI S:

W stayed until dark.
JAVI ER:

Wat chi ng the sun go down was the best.

LOUI S:

| remenber Dad, junping into the ocean in the pitch dark

was scared

JAVI ER:

100.

He made us go in. Junp the waves... it was exhilarating and

scary at the same tinme. He was trying to teach us what
was.

LQUI S:
How did we screw it all up? Huh, Javi?

JAVI ER:
Wsh | knew.

life
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LQUI S:
(picking up the
caner a)
Hey, smile for the canera.
JAVI ER
Stop, put it down.
LQUI S:
One picture? For Dad. He'd like that.
JAVI ER
Thi nk so?
LQUI S:
I know so.
(JAVI ER conplies and sets down
his drink.)
JAVI ER:

Hold on. Here, in front of one of ny paintings. For our
ol d man.

(FLASH JAVIER freezes. The
artificial flash of |ight
brightens the entire stage.

It doesn't dissolve. A few
nonents go by, before the door
in Javier's painting opens.

DAD steps through it onto the
stage. He has had a | ong day
at work. He walks into the

ki tchen and pl aces hi s newspaper
down on the table. He starts
to wash his hands. JAVIER

wal ks over to the kitchen and
sits down on the table. The
kitchen |ight shows Dad's bl ood
shirt dress shirt.)

LQUI S:
Ready?

JAVI ER:

(posi ng)
Yeah, | think this is nmy good side.

LAQUI S:
On three. One, two, three-

FLASH JAVIER freezes. The
artificial flash of |ight
brightens the entire stage.
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It doesn't dissolve. A few
nonents go by, before the door
in Javier's painting opens.

DAD steps through it onto the
stage. He has had a | ong day
at work. He walks into the

ki tchen and pl aces hi s newspaper
down on the table. He starts
to wash his hands. JAVIER

wal ks over to the kitchen and
sits down on one of the chairs.
The kitchen |ight shows Dad's
bl oodi ed white dress shirt.

DAD:
Hey, you.
JAVI ER:
H Dad.
DAD:
How was your day?
JAVI ER:
It was okay.
DAD:
Just okay? How d you do on the test?
JAVI ER:
Not too good. Ms. Frey said she'd let ne take it over again.
DAD:
| like that teacher
JAVI ER:
She said, the junior high school has art classes.
DAD:
You'd |ike that?
JAVI ER:
Can't wait. Pretty cool, | guess.
DAD:
Juni or high school next year. | can't believe it.
JAVI ER:
Me either. \Were's MonP?
DAD:

Doctor's appointrment. Should be back soon.
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JAVI ER
You got out early?

DAD:
Vent in early. Want coffee?

JAVI ER:
Mom says, | shouldn't be drinking coffee.

DAD:
"1l make you a cup

JAVI ER
Okay, with sugar and m | K.

DAD:

Sugar and m | k? Men don't take sugar and mlk in their
cof f ee.

(handi ng Javier a

bag)
Got you sonet hi ng.

JAVI ER:
What is it?

DAD:
You need to open it.

(JAVIER ri ps open the package.)
JAVI ER

(huggi ng Dad)
This is awesone!

DAD:
It has a few paint brushes and a few colors. Mybe next
week, | can get you one of those art books.

JAVI ER:
This is so cool, Dad!

DAD:

| like it when you paint. Apply it to the world and it wll
take care of you. Don't end up like ne hollowinside with a
br oken cl ock.

JAVI ER:
(staring at his art
kit)
| prom se.

DAD:
Good. Look at this, but you have to keep it quiet. Qur
secret for now.

( MORE)
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DAD: (CONT' D)
(taki ng canera out
of a bag)
Got it at the used canera shop on Essex.
JAVI ER:
It's a canera.
DAD:
Yes it is.
JAVI ER:
Momis going to be nad.
DAD:
| don't care.
JAVI ER:

Where' d you get the noney for it?

DAD:
| don't know who's worse about nobney, you or your nother.
Worked for it.
(daydreami ng for a

nonent )
Maybe, | can get to a dark room soneday. Devel op sone
pi ctures.
JAVI ER:

(hol di ng canera)
This is real nice. You're going to have to hide it from
Mom

DAD:
I"mgoing to have to before she has a fit. |It's used, shopped
around a bit. Got best price for it, | think.

JAVI ER

Why do you and Monma al ways fight?

DAD:
W don't know how to do anything el se anynore. Can't
renmenber, the last tinme we took a wal k together.

JAVI ER:
That's what happens when you get married?

DAD:
That's exactly what happens when you get married.
(pouring Javier a
cup of coffee)
When you don't take time for your own life, how are you goi ng
to share it with soneone el se?
( MORE)



DAD: ( CONT' D)
You end up playing catch up, with whatever is left. Like,
said. Love yourself, first. Then, everything else falls
into place. You got it?

JAVI ER:
| got it.

DAD:
Good.

(1 aughi ng)

You don't like it?

JAVI ER:
Yeah, | like it.

DAD:

(pouring sugar)
This one tinme. Just a little, not too nmuch. You learn to
love it and then can't go without it. Like a woman's ass.
(Dad hugs Javi er)

DAD:
I love you, very nuch. Sorry, | don't spend tine with you
boys. Al | dois work. Try to keep this shack over our
heads.

JAVI ER:
| know Pop

DAD:

You work, never borrow a dollar fromanyone. Never depend
on anyone, never ask anyone for any favors. You need
anything, you do it yourself.

JAVI ER:
Got it.

DAD:
Good.
(placing Javier in
a headl ock)
Let me help your nother in this kitchen, before she gets

honme and World War 111 erupts.
(enj oyi ng the nonent)
This is good. | make good coffee.
(Beat.)
DAD:

(pi cking up canera)
Hey, let ne take a picture of nmy boy. Who'll be starting
junior high school soon

105.
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JAVI ER:
(excited, holding
up his paint kit)

Ckay-

DAD:
Ready?

JAVI ER
"' mready.

DAD:

On three. One, two, three-

FLASH The canera goes off and
brightens the entire stage.
The flash Iight does not

di ssol ve as JAVI ER wal ks into
the |ight, back over to LOU S
with his paint kit in hand.
The canera flash slowy

di ssol ves out. JAVIER picks up
hi s drink.

LQUI S:
Nei ghbor hood is changing. A lot of white people nmoving in.
Remenber when we woul d only see white people out here buying
drugs?

JAVI ER:
Now t hey' re noving in.

LQUI S:
Never thought |I'd see the day.

A Long beat. He rolls a joint
and lights it. He takes two
totes and passes it to JAVIER

JAVI ER
Do you renenber that kid they found shot dead in our building?
LQUI S:
Sure | do. On the roof.
JAVI ER
(passing the joint
back)
It was Dad.
LQUI S:

It was dad what ?



107.

JAVI ER
Who killed that black kid.
LQUI S:
You serious?
JAVI ER:
Yeah, |'m serious. You renenber how dad used to sneak up to
t he roof to snoke?
LQUI S:
I remenber.
JAVI ER

Wll, this one night. Kid cane out of nowhere. Maybe, he
was already up there waiting. The kid pulls out a knife on
Dad real, quick. Dad popped himtwice. | saw the whole
thing. Kid was dead before he hit the ground. | was supposed
to be in bed.
(taking the joint
back)
Dad warned the kid, but he kept com ng forward. So he had
it com ng.
(1 ooki ng over at
Loui s)
| didn't even feel bad. Could of been Dad who got hurt, you
know.

LQUI S:
Did Dad know you saw hi nf?
JAVI ER:
No. | crept down the stairs and went right to bed.
(Beat)
LQUI S:

(laying a cocai ne
line on the table)
You in?

JAVI ER:
Not this tine.

LQU S:
(snorting a line,
hol di ng hi s nose)
Qoh, baby, christ hinself.

JAVI ER:
You' re bl eedi ng.

LQUI S:
It'Il pass.



108.

JAVI ER
One day, it won't. It's going to kill you.

LQUI S:
Not, if you're already dead.

JAVI ER
Wrries me, Luey. It gets dark.

(Beat. He | ooks away, sipping
quietly.)

LQUI S:
Thi nk God has a plan for us?

(A long pause.)

JAVI ER
He may have witten sonething down, keeps it in his back
pocket .

LQUI S:
Sone of us have to pay for the sins of the world.

JAVI ER
Sonebody has to.

(LOUI S snorts another line.)

JAVI ER:
Easy-

LOU S:
It's al ways been easy. | got it, Javi.

JAVI ER
Where's the noney?

LOU S:
Under Jessie's bed. The gun, too.

(beat)

| did it for us.

JAVI ER
I know.

LOU S:

| didn't want anyone to get hurt.

JAVI ER
Soneone al ways gets hurt.
(handi ng Loui s sone
tissue)
Anyone see you?



| don't think so.

Sure?

I"'msure of it. Al

LOUI S:

JAVI ER:

LQUI S:
(1 ooki ng over at
Javi er)
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we have to do is... take the noney and

ride into the sunset.

JAVI ER

Can't just run. There is no sunset.

Why not ?

| don't run.

LQUI S:
(i njecting hinself)

JAVI ER

(exhal i ng deeply)

I"mgoing to have to clean this up. The way | always do.

Can't cone this far without sonething in the tank
can't all be this endless pain and suffering.

be.

... This sone rea

Sleep if off here.

LOQUI S:

(He sl unps over, al nbst passing
out.)

LQUI S:

good t hunder Javi -

(He sl unps over even nore and
passes.)

JAVI ER
(covering Louis
with a bl anket)

(JAVI ER pi cks up his drink and
wal ks over to the center of

the stage. He is notionless.
He stares directly into the
audi ence. A long beat. He

wal ks back over to LOU S and
takes out a small hidden brown
bag fromunder the sofa. Javier
t akes out a needl e and hol ds

it up to the light. Tapping

it twce with his index finger.

It just
It just can't



He takes Louis's left arm and
injects himin his veins.

Javi er takes out another needle
fromthe sanme bag and injects
Loui s agai n, presses down on

t he needle.)

LQUI S:
(com ng out of it)
Javi...what are you doi ng?
JAVI ER
Savi ng you-
LQUI S:

(trying to get up)
... | can't breathe Javi-

JAVI ER:

It"lIl be over soon.
(pi nning Louis back
down)

| did ten fucking years for you
(pushing hard down
on the needl e)

Ten Goddamed years!

LQUI S:
I"msorry, it's burning Javi... | can't breathe...

JAVI ER:
(crying)
I will save you! You will see God's eyes in heaven! Cod
brought ne back to save you! And save you | wll!

(JAVI ER applies nore pressure.
LOUIS S | egs stop novi ng.

Javi er kneels before Louis,
praying in silence. The tattoo
wi ngs on Javier's back extend
in flight. He closes Louis's
eyes, makes the sign of the
cross and wal ks over to the

t el ephone.)

JAVI ER:
(practicing on the
phone)
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| need an anbul ance! Send nme an anbul ance! My brother is

not breat hi ng!
( MORE)
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JAVI ER:  ( CONT' D)
(pl aci ng the phone
back down and
pi cking it back up)
| think ny brother is not breathing! He doesn't wake up! |
t hi nk he overdosed!
(sl amm ng the phone
back down, picking
t he phone back up,
holding it to his
ear, sobbing)
Hel | o-
(calm
My brother is dead... he's not going to wake up...

(A knock on the door. The
sound startles JAVIER He

pl aces the phone down, junps
over the sofa and takes out

his Smth & Wesson 640 revol ver
fromunder the sofa. He
cautiously wal ks over to the
door, | ooking through the
peephole. No one. He opens

t he door, cautiously stepping
outside. BOOM A gun goes

of f-of f stage. JAVIER stunbles
back into the basenent
apartnent, falling to the
ground.)

(MARCELLO wal ks in. He wal ks
over to LOU S and presses the
gun into Louis's stomach
MARCELLO checks for a pul se.
Then, MARCELLO wal ks over to
JAVI ER and stands over him)

MARCELLO RODRI GUEZ:
Where's ny noney Javi Boy?

JAVI ER:
How t he hell should I know, you fuck. You got ne good-

MARCELLO RODRI GUEZ:
| sure did. Wiere's the noney?

JAVI ER:
Way don't you get yourself a fuck you sandw ch.

MARCELLO RODRI GUEZ:
Maybe, | will.
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JAVI ER:
You do that.

MARCELLO wal ks out. A ful

m nute goes by, before we can
see JAVIER struggling to nmake
it to his feet. He can't. He
drags hinself over to where
LOUIS is and | eans his back on
t he couch.

MANNY:
Hey, the door was open- what happened?!

JAVI ER:
Cone in, close the door.

(MANNY goes for the tel ephone.)

JAVI ER:
No, no, no, put the phone down, conme here. | need you to
hol d ny hand.

(MANNY runs over to JAVIER )

JAVI ER:
Loui s overdosed. ..

(MANNY | owers his head.)

JAVI ER:
There's sone noney and a gun under Jessie's bed. You need
to get it and go as far away as you can go. Jessie wll
know where to go. \Were's Jessie?

MANNY:
| don't know, she went out.

JAVI ER:
Find her. That dude that stopped you, he's gonna' cone for
you, but you have to get himfirst. You understand?

( MANNY hol ds JAVI ER up.)

JAVI ER:
Say it!

MANNY:
| under st and-

JAVI ER:

W're all killers Manny. It's in our blood... punps in
our veins.
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(Beat)

JAVI ER
(grunts in pain)
There's sonething el se you shoul d know.
(taki ng Manny's
ot her hand)
It was Mom.. it was Mom who killed Dad...

The main |ights on JAVI ER and
MANNY di m out. The silhouette
fromthe opening scene unfolds
on stage. More light filters
t hrough and we can now clearly
see Mom and Dad.

MOM
(scream ng)
Where were you

DAD:
Lower your voice Margo. Cal myourself down.
MOM
I amnot going to cal mnyself down! | amfar fromit! \Were
the hell were you?! | should not have to ask!
DAD:
Margo, cal myourself down, | said. | was at work.
MARGO:
| called, they said you |left hours ago!
DAD:
That's right! Wo the fuck needs to conme honme to you! To
this! 1 took a walk! Forget it! | amtired of having to

explain nyself to you for every single Goddamed t hi ng!
Can't even fucking breathe! You suffocate everything in
si ght!

MARGO:

(junping at him
Don't lie to me Raynond! It hurts inside when you do!

RAYMOND
(grabbi ng her by
t he arms)
Margo! You're going to wake the Kkids!

MARGO:
(taki ng his hand)
Get off of me! | don't care! | can snell her on you!
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RAYMOND
Your | osing your mnd- are you crazy?

(MARGO falls to her knees,
ri pping at her clothes.)

MARGO:
(hysterical)
You ignore ne! | knowit! | amnot |osing ny Goddanmed m nd

(RAYMOND tries to pick MARGO
up off the ground.)

MARGO:
Get of f of ne!

(She gets on her feet and gets
in close to RAYMOND. )

MARGO:
(taking off her
panti es)

Fuck me! The way you fuck her! The way you desire that
bi t ch!

RAYMOND:
Mar go st op!

MARGO:
(taki ng Raynond's
hand and pl aci ng
it between her
| egs)
The way you fuck her! Do it!

RAYMOND
(grabbi ng Margo
violently by the
ar )
| told you to stop

(MARGO breaks free and sl aps
RAYMOND hard in the face.)

MARGO:
"1l kill nyself in front of the children! Raynond! |']
do it in front of you! | swear to you |l wll!

RAYMOND

You' re fucking crazy!



Chri st

Ch CGod!

lord...|

Ch God!
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MARGO:

(she sl aps Raynond
agai n)
Yes! |'m fucking crazy!

Fuck me the way you fuck her!

RAYMOND gr abs MARGO by t he

t hroat and unzips his pants.

He cl oses the apartnment door
and pins her against it. MARGO
scratches at RAYMOND S face

and his back. RAYMOND takes
MARGO S hands and pins them
behi nd her head, thrusting

i nsi de her hard.

The stage lights go black as

we can hear them both going at
it. As the lights come back

up, RAYMOND is zipping up. He
is facing the audi ence. MARGO
puts her panties back on and

wal ks into the apartnent,
slamming the door. A few
nonents go by. MARGO reappears.

RAYMOND.

(facing the audi ence)
can't do this anynore-

BOOM The gun goes of f!

RAYMOND grabs at his neck as

t he bl ood pours down his

shoul der. He nonentarily
staggers, falling to the ground,
unconsci ous. MARGO drops the
gun and runs back into the
apartnent. She throws up into
t he sink, shaking
uncontrol | ably.

MARGO:

RAYMOND sl owly gets up. He
knows sonething is wong but
can't put it all together. He
wal ks into the apartnent.
MARGO screans in horror! A
spotlight comes up on JAVI ER
and MANNY.
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JAVI ER:
... Dad, didn't die right away. The bullet hit himjust
below the ear. His brain went into shock... he was stil
alive.

(Beat)

JAVI ER:

... He wal ked back into the apartnment and nade hinself a cup
of coffee. There was bl ood everywhere. On the cabinets, in
the sink, all over the dishes. | helped Momclean it up.

RAYMOND si ps his coffee and

| ooks at his watch. He is
late for his norning shift.

He takes the camera fromthe
tabl e and rushes out the door.
The background changes to show,
the final nonents of Raynond's
life, as he wal ked the city
streets at dawn.

JAVI ER:
Dad was conscious for about, thirty to forty m nutes before
the police found him

RAYMOND wal ks to the center of
the stage. He is |losing
strength. He stares at the
audi ence in silence. He places
the canera to his face. A
flash goes off. He falls to

t he ground on his back. The
norni ng sky |ight opens up on
stage. Another flash goes

off. RAYMOND takes his |ast
phot ograph. His arns and camnera
fall to his side.

JAVI ER:
...Sorry, | wasn't there for you. Wtch you grow up. |
couldn't stay. Had nowhere to go either... |ooks like I
still got nowhere to go.
(JAVI ER t akes MANNY' S hands.)
JAVI ER:
Tell Rachel, | love her. Say it to her... so she knows.
MANNY:
Javi . ..

(The lights fade. The phone
rings.)
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(A single spotlight cones up
on the phone. The answering
machi ne pi cks up.)

ANSVERI NG MACHI NE
(Javi's voice)
Leave your message.

RACHEL:
(over phone)
Hey baby, you haven't called me. | ordered your cake. |
can't wait for you to see it. I'Il pick it up tonorrow around
noon. |'mleaving ny nother's now Meet nme outside in 20
m nutes. M and the baby love you. | was going to wait to
see you to tell you... but, |I can't wait. W're having a

boy. See you soon.

(The spotlight fades.)
(END OF ACT)



ACT 111
Scene 3

SETTI NG
Later. 1:44 am The corner of
Crystie street. The crosswal k
i s superinposed on stage.

AT RI SE:

Jessie getting out cab.

JESSI E:
(getting out of cab)
Whi ch way are you goi ng?

VANESSA:
Thi s way.
JESSI E:
(poi nting)
You live two bl ocks that way.
(smling)

You're going to see that guy!

VANESSA:
W been talking a few nonths now, and its Saturday night

girl-

JESSI E:
Gk, be careful.

VANESSA:

(huggi ng Jessie)

You t oo.

JESSI E:
| had a bl ast.

VANESSA:

Me too. Call ne tonorrow. You want me to wait until you

get upstairs?

JESSI E:
No. You go.

VANESSA:
Okay, be careful.

JESSI E:

(huggi ng agai n)
See you girl.
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JESSI E enters the buil ding.

She abruptly stops, taking out
her asthma punp. As she closes
t he door behind her, she is

hit over the head, hard. She
falls to the ground. She tries
to fight MARCELLO off, but he
hits her again and gets on top
of her, opening her |egs.
MARCELLO, hits JESSI E across

t he nout h, knocki ng her
unconscious. He rips at her
skirt. The main stage lights
begin to di mquickly.)

Stage lights slowy begin to
cone back up. Sunflowers can
be seen floating fromthe ground
up into the night sky. The
stage light continues to
brighten. JESSIE stands on
top of the rooftop's |edge.
Her mascara is a ness. Her
skirt is ripped and her face
is swllen. The downtown
Manhattan skyline can be seen
behi nd her. She | eans over
and falls to her death.

Hundr eds and hundreds of

sunfl owers can now be seen
floating up into the night's
sky. The entire stage goes

bl ack. The foll owi ng sequence
of events conme in and out of
the |ight on stage, one

di ssolving right after another.

A spotlight conmes up on MARGO
in the kitchen. She is holding
her stomach and throwing up in
the sink. A mouthful of pills
drop fromher nouth. She falls
to the floor and begins crawing
t owards her bedroom Mbre

pills fall out of her nouth.

The spotlight on MARGO f ades
out .

Main stage |ights cone up on

t he ol d abandoned basket bal I,
and handbal |l courts off Elridge
Street.
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MARCELLLO hol ds court with a
few of his men, snoking a
cigarette. MARCELLO S CREW
begin to back away. MANNY
appears behi nd MARCELLO.  MANNY
points a gun to the back of
MARCELLO S head. The lights

f ade.

Main stage |ights cone back

up. We are in the kitchen.
MANNY is visibly shaken and
sweating. He w pes his forehead
with a kitchen towel and drinks
wat er strai ght out the gallon.
He notices Mom s porcel ain
saints in the mddle of the

ki tchen table.

MANNY:
(stepping on
prescription pills)
Ma!  \Were's Jessi e!

(No answer.)

MANNY:
(wal king into
Jessie's roon
Mon? W need to get out of here! Ml \Were's Jessie?
Wiere the fuck is shel Ml

(yel l'i ng)
Mom
(wal king into Mom s
bedr oom
Mom
(MARGO i s face down on the
bed. MANNY picks up MOM S
head and opens her nouth.)
MANNY:
Fuck Ma!

(taking the pill
out of Mm s nout h)
Goddam it! Ml

(MOM S not breathing.)

MANNY:
Wake up!
(feeling for a pul se)
Wake the fuck up Ma!
( MORE)
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MANNY: ( CONT' D)
(crying, placing
his ear on her
chest)
Wake the fuck up! MM  Mom

(MANNY gently Iies MOM back
down on the bed, keeping his
head on her chest.)

MANNY
Goddamm Momi  Goddamm you

(A long beat.)

(MANNY pl aces MOM S hands over
her chest, a pillow under her
head and covers her with the

bl anket. He sits on the edge

of the bed, facing the audi ence)

(MARGO S dead body props up.)

MOM
.1 used to play with the rocks in the creek by our farm
I would wet nmy feet in the nornings... when the water was

t he col dest.

The nenory of her Margo's

chil dhood farm appears on st age.
A beautiful horizon and a marsh
deer can be seen in the
backdrop. A few trees and a
smal | bridge that |eads over
the creek to a brown barn are
al so visible. NMANNY steps

away fromthe bed. He wal ks
over to MOM and takes the

bl anket off her head.

MOM
Coul d always tell when a stormwas com ng, days in advance.
I would pick strawberries... hide themin ny pockets. Mma
woul d get so nad

MANNY:

(sitting back at
t he edge of the
bed, facing the
audi ence)

Goi ng hone Mana?

MOM
...Before it gets dark.



122.

(Beat)

MOM
Dreamed of you in nmy belly. Al of you. Al four of you at
the same tinme. | would sing to you. Had your name picked

out before you were even born.

(A long beat.)

MOM

I can't hear the dead singing anynore. Can you?
MANNY:

No, Mama, | can't.
MOM

Can | take my slippers off? Feel the grass in between ny
t oes.

MANNY:
Sure, Mnmma.
MOM
(1 ooki ng over at
Manny)
Snow is comng. | should go inside and get my coat. You

going to hug ne before | go?
Manny wal ks over, hugs Mom

MOM
(rubbi ng her belly)
"Il carry you inside here... always.

(She starts to walk into the
farmin Javier's painting.
Basebal | size snowfl akes begin
to fall.)

MANNY:
Moma. . .

(He picks up the porcelain
saints off the bed and hand
themto Mom)

MOM
(poi nting)
| found themin the creek, just up ahead. Saved them from
dr owni ng.

(MARGO starts to wal k towards
the road up ahead. She begins
to di sappear into the painting.)



Pol i ce!

Hands up!

Drop the fucking gun!

Open the door!

)
Now  Hands behi nd your head!
Drop it!

Drop the gun! Now

was open-

(Police lights and sirens take
over. MANNY runs into Jessie's
room and checks under the bed
and finds the noney, neatly

stacked into two Ni ke shoeboxes.

He grabs them and runs into
his room | ocking the door. He
pl aces the nobney and gun on
his bed. Six heavily arned
police officers, wearing bullet
proof vests, are outside the
apart nent door.)

POLI CE:

Qpen the fucking door!

(MANNY turns the volune all

the way up on his DJ turntables.

The Police take out a battering
ram MANNY raises the nusic
even | ouder, bopping to his
tunes.)

POLI CE:

(breaki ng the door

(MANNY stares at the audi ence,
crying. His chest heaves in
and out.)

POLI CE:

(MANNY presses the gun to his
tenmple and pulls the trigger.)
Everything freezes. So does
Manny's nusic. Stage goes

bl ack.

In the dark, we can hear people
tal king in the background,

ki ds | aughi ng, running, chasing
one another. Sea gulls can

al so be heard along with the
ocean waves.)

LOUI S:
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Down on the fl oor!
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(Stage lights cone back up

Sat urday afternoon at the shore
by the boardwal k. The boys

are throwi ng the football

around.)
JAVI ER
| had you covered-
LQUI S:
No you didn't- | had you beat-
JAVI ER
Not on my cl ock-
LQUI S:
Dad! Throw it again, let me show Javi howit's done-
RAYMOND
Manny, you're on defense on this one. Ready-
MANNY:
Yeah-
RAYMOND

Twenty-two bl ue-twenty-two blue- red striker- hike!

(JESSI E and MARGO are sitting
on one of the benches, drinking
Coca Col as and | aughi ng.
Everyone is having a great

time. The entire famly is

t oget her.)

RAYMOND
It's an audi ble, run Manny!

JAVI ER:
Wat ch t he fakel!

LQUI S:
| got it!

(RAYMOND f akes the hand off to
MANNY. Then MANNY runs, wi de
open- Touchdown!)

MANNY:
Touchdown!

RAYMOND
Gane over folks! The crowd goes w | d!
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JAVI ER:
Good gane- good gane!

LOU S:
| told you to watch the fake!

JAVI ER:
Cone here, before you earn yourself a knuckle sandw ch-

RAYMOND:
Col as?

JAVI ER:
Yes!

MANNY:
Sounds good!

LOU S:
| want a cherry col a!

RAYMOND:

You got it. Al together now | want to get a picture of
us. What are you girls doing?

MARGO:
Tal king girl stuff.
RAYMOND:
(ki ssing Margo on
t he nout h)
Oh, is that what you girls are doi ng?
MARGO:
That's right.
JAVI ER:
They were tal ki ng about boys.
JESSI E:
No, we were not.
LOU S:

OGoh!  Manny, your Momma and Dad were Ki ssing.

MARGO:
Leave him al one. Cone here.

MANNY:
(sitting by Mnm
Any fruit left?

MARGO:
In the cooler we have npre strawberri es.
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RAYMOND
Hey, let's take this picture.

JESSI E:
My hair is a ness.

(A young couple, wal king their
dog are passing by.)

RAYMOND
(to couple)
Hey, can | trouble you to take a picture of ny famly and |?

YOUNG WOVAN:
O course, sure.

RAYMOND
Thank you. Manny you sit by your nother and sister. Louis,
Javi, here stand wth ne.

He stands behind Margo, placing
hi s hand over her shoul der.

JAVI ER and LQUI S have their
arns around one another. MANNY
sits in between JESSI E and
MARGO, hol di ng the football.

RAYMOND
Al'l together now, get in close.

The YOUNG WOVAN, with her back
to the audience, sets up to
take the picture. She raises
her index finger.
One...two...three. Flash!
RAYMOND, MARGO, JAVIER, LQUIS,
MANNY, and JESSIE all freeze
and becone conpletely still.
The YOUNG WOVAN who t ook the
pi cture places the canmera by
JESSIE' S | ap.

W stay with the entire famly.
Frozen in the same pose. The
sun descends over the ocean
into the turquoi se horizon.

The |ights fade.

(END OF PLAY)



	
	
	
	

